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TOR OF THE YEAR 


ew VICTOR “LITE-WEIGHT” 


16mm SOUND MOTION PICTURE PROJECTOR 





MATCHING THE INTENSE DEMANDS on teaching today, the new 
Victor “Lite-Weight” makes possible the unlimited benefits of 
visual education for each classroom. Its more convenient 
portability (only 33 lbs.)—its new operating simplicity— its price 
of $375.00 and its amazing compact design, make the Victor 
“Lite-Weight” the greatest 16mm teaching advancement 

of the year. And, remember, Victor projectors are backed by a 
service organization without parallel the world over. Ask 

for a demonstration from your local Victor headquarters or 


write for your copy of the Victor “Lite-Weight”’ booklet today. 


Viulor Aainalograuphe Cosporalion 


A DIVISION OF CURTISS-WRIGHT CORPORATION 
Dept. G4, Home Office and Factory: Davenport, lowa 
New York + Chicago + Distributors Throughout the World 





and the Victor “Triumph 60” for 
auditorium use and larger audi- 
ences indoors and outdoors. 





MAKERS OF MOvtE EQUIPMENT SINCE 19190 
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+. oe 
brilliant pictures 
from opaque 


objects 
and slides 





RINTED illustrations, text, photographs, flatness of field, critical definition, and high 


drawings, and many other opaque ob- light transmission. 

jects, including geological and botanical Balanced illumination permits switching 
specimens, and conventional slides are pro- from opaque to slide projection without a 
jected by the dual-purpose Model LRM distracting change in screen brilliance. 
Balopticon™. Slides and opaque materials are protected 

Large, sharp, brilliant screen images of from heat damage by a bus/t-in blower cool- 
either slides or opaque objects are projected ing system. Details available in catalog E-11. 
under illumination adequate for note-taking Bausch & Lomb Optical Co., 1-889 St. Paul 


or sketching. This is made possible by its St., Rochester 2, New York. 
two fine-quality optical systems which yield * Trademark registered U.S. Pat. Off. 


BAUSCH 6 LOMB 


OPTICAL COMPANY W ROCHESTER 2,N.Y. 
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No language too diflicult 
to reproduce on SoundScriber 
—not even for beginners 


SoundScriber electronic dise recording equipment 
provides the utmost clarity of every spoken sound. 
No matter how difficult the language, it is as clearly 
reproduced by SoundScriber as though an instructor 
were speaking in person. 


This SoundScriber advantage is being used in 
schools, colleges and universities all over America to 
speed the individual’s grasp of the language and to 
spread instruction over larger student groups. Stu- 
dents can appraise their delivery and progress by 
recording their own voices during practice periods. 


SoundScriber recordings are made on thin, unbreak- 
able plastic discs which can be filed for replaying any 
time. Any number of duplicates of a given lesson may 
be made, and students can play them back any time, 
extending the instruction period to all hours. 


Full information and case histories are available 
upon request. Use the convenient coupon below for a 
free copy of the new booklet, “Basic as the Blackboard.” 





JOUNDSCRIBER A basic new tool in: 


e@ Language Instruction 

@ Speech Correction 

@ Public Speaking 

e@ Dramatics 

e@ Commercial Instruction 
e@ Administrative Dictation 








JOUND/CRIBER does for the ear 


Trode Mork 





precisely what blackboard and chalk do for the eye. 


prmrt tenet nen nnn nnn n-ne -- +--+ - += ---- 
i 

‘ The SOUNDSCRIBER CORPORATION, Dept. ES-!2 

' New Haven 4, Connecticut 

' Please send me your new booklet.“ Basic as the Blackboard.” 
' 

: NAME DEPARTMENT 

' 

; SCHOOL goss ADDRESS 

i 
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Educational Screen 


ANFA Speakers Point to the 
Responsibilities of 16mm 


6 ernie ethical responsibility rests on all those 
connected with the 16mm film industry,—a 
responsibility which creates among them an underlying 
unity of purpose and a high degree of inspiration which 
make this industry a privileged occupation” in the 
oponion of Rev. Benjamin Gregory, secretary of RELI 
GIOUS FILMS, Ltd., a division of the J]. Arthur Rank 
Organization, England. 

Dr. Gregory spoke before a recent membership meet 
ing of the Allied Non-Theatrical Film Association at 
tended by over 60 representatives from 26 organizations 
The meeting was chaired by ANF A President William 
F. Kruse, vice-president of United World Films 


International Responsibilities 


The international aspect of the 16mm industry was 
further considered by Mr. Anthony M.A. VanTetering, 
president of the Netherlands Substandard Film Asso 
ciation. He proposed strengthening the international 
connections in this industry as a contribution to the 
“better understanding of people the world over. The 
16mm field would inherit the gratitude of everyone fo: 
this important contribution to better understanding 
and to a more peaceful future for mankind,” he said 


Social Responsibilities 


In his talk, Dr. Gregory emphasized his interest in 
education and entertainment films—both 16 and 35mm 


as well as religious subjects which are his primary 





Left to right: Mr. Van Tetering, William F. Kruse, and 
Rev. Benjamin Gregory. 


concern. He declared there is a strong sense of unity 
existing among all who work on non-theatrical films, 
though it is a highly competitive field. He made a plea 
that a sense of social responsibility never be lost sight 
of, especially in these times when the film industry is, 
in a very real sense, the “builder of a better age. Many 
different kinds of people are engaged in many phases 
of this great industry, and they all feel themselves to 
belong to one great, happy family,” he said. 


(Concluded on page 558) 


The EDUCATIONAL SCREEN is published monthly except July and August by Educational Screen, Inc., 64 East Lake Street, Chicago |, Illinois. Printed 
in the U.S.A. Entered as second-class matter October |!, 1937 at the Post Office at Pontiac, Illinois under the act of March 3, 1879. 
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Nee it... 
Hear it! 


VN Le 


CEU UA q 


lighter we iiglel JO. Mee S 1yeclor r 


FIRST IN SOUND... FINEST IN PROJECTION 


No other 16mm projector gives you all the up- seamless cases—these and many other exclusive 
to-the-minute quality improvements of the neu features combine to make the new RCA “400” 
RCA ‘400.’ the ideal l6mm projector for your school. 


Sound or silent speed at the turn of a knob See it... hear it... with your own films, and 
—simplified threading—the exclusive RCA then compare it with any other projector, Your | 
RCA Educational Dealer will be glad to arrange a 
demonstration for you. For complete information ~ 
‘ ; and the name of your nearest dealer write: Eduea- 
—finger-tip tilting mechanism — scuff-resistant. tional Department. RCA. Camden. N 
g | og | ® am n. o we 


“Cushion Action” sprocket shoes—amplifier, 
speaker and speaker case acoustically matched 


RADIO CORPORATION of AMERICA 


EDUCATIONAL DEPARTMENT, CAMDEN, N.J. 
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Appoint Visual Leaders to 


Community Council Committee 
yC IC tt 
F [FTY-TWO well known audio-visual leaders have 

been appointed to the Community Council Com- 
mittee of the Film Council of America. Representing all 
sections of the country, they have indicated their avail- 
ability to assist in the organization of co:mmun'ty 
councils. All of them have received packets of infor- 
mational material, and most of them have attended 
regional conferences at which they received special 
instructions on local council activities. 

It is suggested that they be contacted by anyone 
desiring personal assistance in the formation or func- 
tioning of a community film council. It is expected 
that additional appointments will be made to the Com- 
mittee in the near future. Acceptances to date are as 
follows: 


National Community Council Committee 


\LABAMA—James Caldwell, Dir. Audio-Visual Educa 
tion, U. of Alabama (University); E. E. Sechriest, Prin. 
Ensley High School (Birmingham). 

ARIZONA—Venice M. Lindsay, Mgr. Visual Aids Bureau 
(Tucson). 

ARKANSAS—Garland Beavers, Sup. Audio-Visual In 
struction, State Dept. of Ed. (Little Rock). 

CALIFORNIA—Francis Noel, State Dept. of Education 
(Sacramento); Boyd B. Rakestraw, Assoc. Dir. Univer- 
sity Extension, U. of Cal. (Berkeley) 

COLORADO—Miss Margaret E. Hoke, Exec. Sec. Adult 
Education Council of Denver; Harry M. Kauffman, Dir. 
Audio-Visual Service, University of Denver; Miss Lelia 
Trolinger, University of Colorado (Boulder). 

CONNECTICUT—Dwight Grant, Dir. Audio-Visual Ed., 
Hartford Public Schools (Hartford). 

FLORIDA—B. C. Riley, Dean Extension Div., University 
of Florida (Gainesville). 

GEORGIA—Walter S. Bell, Dir. Audio-Visual Ed., Board 
of Education (Atlanta). 

IDAHO—O. D. Cole, Ass’t Supt. of Schools (Boise) 

ILLINOIS—Lewis V. Peterson, Dir. Visual Aids Serv.., 
U. of Illinois (Champaign). 

INDIANA—Ernest Tiemann, Audio-Visual Center, U 
of Indiana (Bloomington). 

IOW A—Lee W. Cochran, Exec. Ass’t. Extension Div., 
U. of lowa (lowa City). 

KANSAS—Fred Montgomery, Dir. Audio-Visual Aids, 
U. of Kansas (Lawrence); Eric Tebow, Institute of 
Citizenship, Kansas State College (Manhattan). 

KENTUCK Y—Gordon C. Godbey, Ass’t. U. Extension, U 
of Kentucky (Lexington) 

LOUISIANA—Robert H. Mount, Dir. Dept. Visual Ed., 
Louisiana Polytechnic Inst. (Ruston). 

MAIN E—lJoseph I. Hall, School of Education, | ot 
Maine (Orono) 

MICHIGAN—Ford Lemler, Bureau of Visual Education, 
U. of Michigan (Ann Arbor) 

MINNESOTA—Paul Wendt, Dir. Audio-Visual Ed... U 
of Minnesota ( Minneapolis) 

MISSISSIPPI—H. D. Worthy, Prof. of Education, U. of 
Mississippi (University). 

MISSOURI—L. A. Pinkney, Dir. Dept. of Visual Instruc 
tion, Kansas City Schools; Nelle Jenkinson, St. Louis 
Board of Education (St. Louis) 

MONTANA—Richard P. Mitchell, Eastern State Normal 
School (Billings). 

NEBRASKA—James “Taylor, Bureau of Audio-Visual 
Aids, U. of Nebraska (Lincoln). 

NEW HAMPSHIRE—Austin L. Olney, Audio Visual 
Center, U. of N. H. (Durham) 

NEW JERSEY—Miss Marguerite Kirk, Dir. Dept. Li 
braries, Visual Aids and Radio, Board of Education 
(Newark). 
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Next DAVI Conference 
At Atlantic City 


HE next conference of the Department of Audio 

Visual Instruction, NEA, will be held in Atlantic 
City February 23, 24, and 25. The Conference will be 
held concurrently with the Convention of the American 
Association of School Administrators. The Chairman of 
the Atlantic City Conference Committee for DAVTI is 
James W. Brown of Syracuse University 


Kansas City 


The National Executive Committee of DAVI met 
in Kansas City October 26 and 27. The following of 
ficers and national delegates were present: Stephen M. 
Corey, University of Chicago, Chicago, Illinois, presi 
dent; F. Dean McClusky, University of California, Los 
Angeles, California, first vice president; Vernon G 
Dameron, National Education Association, Washington, 
D. C., executive secretary; Roger Albright. Motion 
Picture Association of America. Washington, D. C.; 
I. Winifred Crawford, Montclair Public Schools, Mont 
clair, New Jersey; Helen Rachford, Los Angeles 
County Schools, Los Angeles, California; Grace Fisher 
Ramsey, American Museum of Natural History, New 
York, N. Y.; C. R. Reagan, Visual Education, Inc.., 
Austin, Texas; Thurman White, Film Council of 
\merica, Chicago, Illinois. 


NEW MEXICO—J. T. Reid, Dir. Extension Div., U. of 
New Mexico (Albuquerque) 

NEW YORK—James W. Brown, Assoc. Dir. and Coor 
dinator for Audio-Visual Services, Syracuse University 
(Syracuse) 

NORTH CAROLINA—Hoyt R. Galvin, Dir Publi 
Library (Charlotte). Charles F. Milner, Head Bureau 
of Visual Ed., U. of N. C. (Chapel Hill). 

NORTH DAKOTA—T. W. Thordarson, State Dir., Div 
of Supervised Study, North Dakota Agricultural Col 
lege (Fargo). 

OHIO—R. Russel Munn, Librarian Akron Public Library 
(Akron); Virginia M. Beard, Head Film Bureau, Cleve 
land Public Library; William S. Hockman, (Lakewood) 

OKLAHOMA—William R. Fulton, Audio-Visual ‘Aids Spe 
cialist, U. of Okla. (Norman) 

OREGON—Amo DeBernardis, Supt. Dept. of Audio-Visual 
Ed., Portland Public Schools; Curtis Reid, Head Dept 
of Visual Instr., Oregon State System of Higher Edu 
cation (Corvallis). 

PENNSYLVANIA—I. C. Boerlin, Dir. Audio-Visual Aids 
Library, Pa. State College 

RHODE ISLAND—Henry E. Childs, Sup. Visual Ed 
Dept. of Public Schools (Providence) 

TENNESSEE—James Arnold, University of Tennessee 
(Knoxville). 

TEXAS—Don W. McCavick, Dir. of Visual Instr. Bureau, 
U. of Texas (Austin) 

VERMONT—H. B. Eldred, Dir. Robert Hull Fleming 
Museum, U. of Vermont (Burlington) 

VIRGINIA—Mrs. Aubry Lee Graham (Falls Church); 
Mrs. Margaret W. Hudson, Sup. Audio-Visual Ed. Dept., 
Richmond Public Schools; Jess Ogden, Extension Divi 
sion, U. of Virginia (University). 

W ASHINGTON—A. J. Foy Cross, Dir. Visual Educa 
tion and Extension Service, Central Washington College 
of Education (Ellensburg); Mrs. Grace Stevenson, Head 
Adult Education Department, Seattle Public Library 

W YOMING—Clarence D. Jayne, Head Film Library, 
U. of Wyoming (Laramie). 
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GREAT 

DEK AN N A Nowhere can you find more 
charming, more entertaining, 
more suitable film fare for 

DURB | N school audiences of all ages 
and interests than these 


"i L A S S I f: S favorite Deanna Durbin fea- 


tures. They have enjoyed a 
NOW AVAILABLE popularity unequalled by any 


IN TOMM other group of films. 





HERE THEY ARE, IN ORDER OF THEIR ORIGINAL RELEASE ‘Termed by a leading Visual Aid 


publication, “‘Invariably clean, pleas- 
ant, intensely human, and enhanced 
with fine music. Teen-agers as well as 
oldsters are captivated by the series.”’ 
A reprint of this article is available 
upon request. 


These eight great films and an incom- 
parable host of others, educational and 
religious, as well as recreational, drawn 
from the world’s finest productions, are 
e 
available to you through, your local 
United World Dealer. Educational film 
can be obtained on outright purchase 
— Religious film on long term lease. 


cy 
iy 





Distributors for 
Universal-international and J. Arthur Rank 


Incorporating 
Bell & Howell Filmosound Library and Castle Films 


445 Park Avenue - New York 22,N. Y. 
6959 North Clark Street - Chicago 26. Illinois 
7356 Melrose Avenue + Hollywood 46, California 


i 
“THAT CERTAIN Ace” 
| 





Send For Your Catalogue 


TODAY! 





mi. 
PT. E- 
Please send me the catalogue checked below: caiemainieg | 





Recreational [] Educational 1] Religious [J 


| would like a reprint of the article mentioned [J | 





We use: 0 16mm Sound, O Silent, 0 8mm | 


; 7 | ye 2 UNITED WORLD FILMS, INC., 445 Park Ave., New York 22, N.Y. 
7. “IT’S A DATE 8. “SPRING PARADE ERE RRA DIALED | 











Page 538 





) NRW FILMS... 


carefully produced 


for careful selection 


SAILPLANE... exciting film 
on peace-time gliding, the 
only picture of its kind. A 
story about flying’s safest, 
yet most thrilling experi- 
ence. With camera fas- 





tened to the wings...a 
250-pound motorless plane takes the spectator soaring high 
over cliffs and ocean. Other sequences show take-off, pilot- 
ing, construction, assembly, windcurrents and landings. 
Color or black and white, 11 minutes. Produced by James 
If. Love and John W. Love. 


PIPEVINE BUTTERFLY... 


intimate phases in the de- 
velopment of this exotic 
butterfly. Detailed studies 
from the egg through larva 
and chrysalis to adult Pipe- 
vine Swallowtail with its 
curious habits and activities. Two versions — elementary, 





(11 minutes) for younger students; scientific, (16 minutes) 
for advanced study. Color or black and white. A T. Taylor 


Production. 


GLACIER PARK STUDIES 


...a field trip on the history, 
geology and outstanding 
life forms of the Park. Gla- 
ciers, Mountain structures, 
lake formations, mountain 





sheep, moose, bears, etc.; 
unusual flowers and many varieties of mountain species. 
The film also illustrates basic geologic concepts. Produced 
by Guy Haselton.,.22 minutes...color and sound. 


Gimumel < IMleservey., ne. 


~aenant 


321 SOUTH BEVERLY DRIVE + BEVERLY HILLS, CALIFORNIA 
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“Salute to 16” Evidences 
Improved Relations 


TRIKING evidence of the improvement of re- 

lations between the l6mm and 35mm branches 
of the motion picture industry and its publics was 
eiven when the Association Motion Picture Advert 
tisers, 30-year old professional organization of film ad 
vertising and publicity men, launched its 1947 fall pro 
gram at New York's Town Hall Club in the form of a 
“Salute to 16mm.” A packed house heard guest-speaker 
William F. Kruse, president of the Allied Non-Theat 
rical Film Association and vice president of United 
World Films, discuss the relationship of the two 
“widths” in the widely varied film-use fields as enumer 
ated by Eric Johnston in his initial annual report to the 
industry: “Theatres, schools, factories, churches, labor 
unions, community forums, public agencies \l 
these are within the area of our attention.” “It so 
happens that ‘all these’ feids, so well enumerated by 
Mr. Johnston, also torm the ‘area of attention’ of the 
l6mm field, and with one exception they are served 
primarily by the 16min film,” Mr. Kruse pointed out. 


16mm Reaches a New Group of Potential 
Movie-Goers 
‘Today the 16mm film enables us to carry ‘the mo 
tion picture,’ in the sense that Mr. Johnston used the 
word, to millions of people daily who have heretofore 
Somebod\ 


has figured out that there are only about 50 million 


been apathetic or even hostile to the film 


more or less regular movie theatre goers in this country 
We should be drawing in at least twice that many, but 
there are a lot of people who have never been sold on 
the idea that movies are important in their lives. You 
will find those potential audiences in clubs and churches, 
in trade union and political gatherings, or perhaps just 


staying home. The l6mm film goes right to thos: 


oO 
> 


groups, winning new friends daily because of the new 
services our industry is now able to render 


35mm and 16mm Work Together 


“In the broad public movements in which the motion 
picture has been playing a constantly growing part, you 
will find that the 35mm and the 16mm forces have been 
working together without even the slightest sign of 
friction or conflict. Each has been doing its own job 
in its own way, always toward a common end that was 
good for our whole industry and good for the widely 
varied audience we both serve. 

“Actually the 16:35 division is not even one that 
separates the theatrical from the non-theatrical field. 
Before the war that may have been largely true—but 
not today. Without exception, all of the majors are 
turning to the 16mm film at least for purposes of quasi 
theatrical exploitation of hitherto undeveloped foreign 
inarkets. Many newsreel houses and some regular thea 
tres, too, have 16mm projectors for running local news 
beats, and not a few 16mm color productions have been 
blown up for theatrical use in 35. Conversely, the non 
theatrical field uses lots of 35mm film, in the form ot 
negative in production, and in the form of acetate post 


tive for filmstrips 
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The “Inside Story” of 
16 mm. Sound Projector. .- 


Bye, 
> 
Lease £7 


eA 


A 
Oo; 


This amazing 


cut-away view 








of the interior 


of the Ampro “Premier-20” 16mm. Sound 
Projector reveals the complex precision 
mechanism and advanced design of this un- 
usual unit. It presents graphically the many 
functional parts which assure Ampro’s crisp, 
brilliant pictures and high-fidelity sound 
reproduction. 

Both sound and silent films can be shown 
on this Ampro 16mm. projector. Compact, 


easy to operate, it is ideally adapted for use 
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a remarkable 


in homes, clubs, churches, schools, sales- 
rooms and for exhibits. Has ample volume 
ind illumination for ordinary auditoriums. 
Thousands of Ampro 16mm. sound projec- 
tors have made remarkable performance 
records in many branches of the U. S. 
Government—in leading school systems, 
libraries, universities, churches—in top in- 
dustrial concerns. 

Send for circular—Write in today for 
fully illustrated circular giving details, speci- 
fications and prices on the Ampro “‘Premier- 


20" 16mm. Sound-on-Film Projector. 


AMPRO CORPORATION « 2851 N. Western Ave., Chicago 18, Ill. 





cleaning. 


Two Projectors in One... 
for Filmstrips and 2”x 2” slides 


This remarkable unit offers—extra 
*brilliant illumination — spit-second 
interchangeability from slides to 
filmstrips and back-—simplified, 
quick threading for filmstrips—and 
simpler focusing, operating and 
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A. new equation tn 


al 


a ~ + 


TEXTBOOK 


modern teaching... 


CORRELATED FILMSTRIP 


eae AN IDEAL TEACHING COMBINATION 





The new S.V.E. correlated textbook-filmstrip program is an ideal combination of teaching tools, a 
co-ordination of the printed page and the projected picture. These filmstrips are correlated with 
specific textbook series, the merits of each medium being utilized to the maximum. Through the 
combination of the printed page and projected pictures, the student assimilates and retains a sub- 


the new correlated filmstrips are ready for im 
mediate delivery. Others are in production. Be sure to check the list of 


books with which they have been correlated 
Address Dept. C-2?38 


es 
stantially greater amount of the textbook information. 
Several series of 
f'mstrins and the 
Write today. 
Model AAA 


Tri-Purpose Projector 








SOCIETY FOR VISUAL EDUCATION, INC. 


100 East Ohio Street Chicago 11, III. 








MWrlaniael. 


WITH FEATURE FILMS 






This new edition of the Films 
Incorporated school list 
catalog is more than simply 

a list of fine entertainment 
films in 16mm. 

It is a detailed reference 
guide for the use of such films 


to enrich school studies 


JUST OFF 


THESE ARE A FEW OF THE NEW TITLES 1333 
NEVER BEFORE AVAILABLE TO SCHOOLS: pene 19 


. 


films incorporated oma.” 


New York 18, N.¥.@ 330 W 42nd S 
Chicege 1, tl. @ 64 East Lake Street STATE FAIR 
Portiand 12, Ore. @ 611 N. Tillomook St TALES OF MANHATTAN 
Sen Francisco 4, Calif. @ 68 Post Stree s 
Les Angeles 46, Calif. @ 8479 Melrose Ave 
= Dalles 1, Texes @ 109 North Akord S 
Atlante 3, Ge. @ 10! Marietta Street 








Myers Resigns from Staff 


Kdward IT. Myers announces his resignation as 
Managing Editor of EpucATIONAL SCREEN. His resig 
nation becomes effective following the December issue. 
He has carried out the duties of managing editor since 
the death of Nelson L. Greene, founder of the magazine. 

Mr. Myers came to EpuCATIONAL SCREEN at the end 
of 1946 trom Automatic Electric Company where he 
served as Technical Editor of Instructional Materials. 
Since his association with the ScrEEN, he has taken an 
active part in the Film Council movement. Recently, he 
directed the documentary film, //ousing America’s 
Students, which was selected by a jury of experts for 
showing at the “Films of the World Festival.” 


SEFPS Makes a Community Health Film 

\larmed over health conditions in its home. state 
the North Carolina State Board of Health determined 
that a film should be made showing citizens how they 
can do their part in helping the community to stay well. 

Working together with the Southern Educational 
Film Production Service, Athens, Ga., the North 
Carolina public health specialists worked out a_ film 
showing what community health work has done, what it 
is doing now, how it cooperates with private physi 
cians, and what kind of citizen participation it needs 
to be more effective. The film, entitled Mr. Williams 
Wakes up, is available from the Film Section, North 
Carolina State Board of Health, Raleigh, N. C. in 
both 16 and 35mm 
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COVER: This photograph was taken from slide number 17 in Church-Craft Pictures’ 
2"'x2" slide set, entitled ‘Christmas Blessings." The commentary reads, "Be- 


cause there was no room for them in the inn... ™ 


“Christmas Blessings” con- 


sists of 37 scenes and three Hymnslides together with an accompanying program 


guide, constituting a full-length worship service. 
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As Viewed From Here 
Best Materials Are Utilization-Centered 





_ is a history making issue of the SCREEN. 
Most of its pages are devoted to a single subject 
—the interests of textbook publishers in producing 
audio-visual materials directly correlated with the 
textbooks they publish. Here is recorded new evi- 
dence that points up important generalizations 
about the concept, production, and use of audio- 
visual teaching materials. 

Exactly two years ago, in the December 1945 
issue of the SCREEN, Charles F. Hoban, Jr. foresaw 
the coming of this day. Writing about "Films and 
Textbooks" he said, “Investigations currently being 
made by textbook publishers, both individually and 
collectively, indicate that the correlation of text- 
book and film is approaching the stage where some- 
thing will be done about it." And something has 
been done about it—in an important way. 


No Longer a Notion 


No longer is it merely a notion that audio-visual 
materials could be produced to correlate directly 
with specific textbooks. They have been produced 
and by some of the best known and most respected 
textbook publishers, and more are in the making. 
Although each company has attacked this problem 
from a slightly different point of view, their solu- 
tions add up to solid conviction that textbooks 
correlated with films are many times more powerful 
as a teaching medium than either one alone. 

To get the most authoritative statements of what 
is being done in the production of text-correlated 
visual materials we have gone to the publishers 
themselves. The articles have been written by the 
publishers’ own "visual specialists''—four of them 
employed directly by publishers, and one the author 
of a series of texts. They have expressed the points 
of view that underlie their planning and production 
and report the progress of their companies to date. 

The first text-film productions show that creative, 
constructive, and original thinking has been done, 
and a surprisingly wide range of subject matter 
has been touched upon in these exploratory pro- 
ductions. Already there has been text-film corre- 
lation as widely varied as primary grade pre-read- 
ing and advanced college biology levels—as 
geography and engineering drawing. There are 
materials here to give supplementary information, 
to motivate interests, and to aid in the training of 
skills. There are valuable new materials here to be 
used in a great variety of classroom learning situa- 
tions. 

In deciding upon the special emphasis of this 
issue of the SCREEN we were not unmindful of the 
fact that the established producers of audio-visual 


materials for the classroom have always been con- 
cerned with the content of textbooks. We know, 
too, that in recent months there has been a closer 
cooperation and a freer exchange of information 
among film producers and book publishers. This 
kind of coordinated planning is all a part of the 
same trend toward the advent of more useful class- 
room teaching materials. They will be more useful 
because they are "‘utilization-centered." 


“Utilization-Centered™ 


When materials of instruction are “utilization- 
centered" they are planned and produced without 
ever losing sight of the specific ways in which they 
will be used. Too many motion pictures and film- 
strips have been planned in the past as productions 
complete in themselves—as ‘movies, or as merely 
a sequence of pictures ON a subject, rather than 
as concrete materials related TO a subject that 
could be used for better understanding. 

Now there is evidence in the recent releases of 
motion picture and filmstrip producers that more 
realistic attention is being given to the use that 
will be made of them. More of their productions 
appear to be “utilization-centered."" They are not 
expecting that the picture will do the whole job, 
but that it will be used along with other materials— 
even textbooks (!}—to provide learning experiences. 
And the textbook publishers are recognizing more 
frankly and boldly than ever before that textbooks 
cannot provide all the learning experiences that 
are needed in classroom instruction. Those pub- 
lishers who are producing correlated visual materials 
are proceeding obviously from the basic assumption 
that films and textbooks will be used together. 
Necessarily their visual productions are utilization- 
centered. 

Each of the articles in this issue recording the 
interest of a specific textbook publisher in the pro- 
duction of audio-visual materials is an important 
contribution by itself. But the combination of all 
presented together brings their activities into new 
perspective. Added up, these articles re-emphasize 
some important generalizations about the produc- 
tion and use of audio-visual materials: 

|. Instructional motion pictures and _filmstrips 

are materials for providing learning experi- 
ences. 

2. Good teaching involves the use of a wide 

variety of experiences, both visual and verbal. 

3. Best instructional materials result when they 

are produced with constant regard for the 
way in which they will be used—when they 
—Paul C. Reed. 


are utilization-centered. 



































December, 1947 Page 543 


A SYMPOSIUM: 
The Correlation of Films With Textbooks 


HILE THE integration of films with the curriculum has been discussed in educational circles since 
the early 1920's, the actual correlation of films with given textbooks by the publishers is a compara- 
tively recent event. That this is a natural step in the visualizing of the curriculum is obvious when 
it is remembered that illustrations in textbooks have increased rapidly since their introduction by Comenius 
in the 17th Century. In fact many recent books have gone so far as to subordinate the printed word to the il- 


lustrations. If any further pictorialization were to occur, projected pictures would seem the logical step. 


Historically. it would appear that the first step in the correlation of films and texts was the listing of 
materials which could be used together. The Society for Visual Education, Inc. did just this in the 1930’s. 
Early in this same period, the University of Chicago, in conjunction with Erpi (now Encyclopaedia Britan- 
nica Films). produced a group of films correlated with courses of study. Audio materials, namely records, 
were correlated with The Sounds of French by Otto F. Bond, published jointly as the Heath-Chicago French 
series. In 1943. the Society for Visual Education began issuing a filmstrip each month in conjunction with 
Coronet Magazine. 


This year at least five publishers have entered the field with films directly correlated with their texts. 


All five are using the filmstrip. and one employs both the filmstrip and the motion picture. 


Edward T. Myers. 


Text-Fiulms---New Teaching Tools 


S OTHER publishers are doing. McGraw-Hill has entered the field 
of educational motion pictures. This trend in the production of 
audio-visual materials is not an unconsidered move on the part of 


textbook publishers: it has come about largely as the result of an increas- 


ALBERT J. ROSENBERG, Manager 


aos Text-Film Department. 
the country. Naturally, with its already considerable interest in the school McGraw-Hill Book Company 


ingly heavy accent on audio-visual programs in school curricula all ove: 


field, McGraw-Hill was among the first to investigate the potential of a 
motion picture program. The flood of training films released during the 
war tipped the balance of opinion so heavily in favor of the effectiveness 


of visual education that we could not discount it. even if we would. 


Before we started to make definite plans. we investigated the progress of those who 
had already produced films, balancing their successes against their failures, so that we 
might know where to place the weight of our own efforts. Among the many things we 
wanted to know were: the actual and potential use of educational motion pictures, produc- 
tion costs and film selling prices, the relative value of black and white versus color—to 
name only a few. Only with answers to such questions could we know in what direction 
our own plans would go. 

Preliminary spadework turned up some rather surprising information. First we cis 
covered that the weight of opinion indicated that motion pictures of themselves were not 
capable of carrying the entire teaching burden, although this had been the contention of 
some of the more over-enthusiastic backers of the training film during the war period. We 
felt that some other medium was needed if a thorough job of education with adequate 
carryover was to be accomplished. In our investigations into the films made by the gov- 
ernment and the Office of Education. we discovered that better learning resulted when a 


pocket manual was supplied to accompany the motion picture and reproduce the subject 





matter of the film for further study. This was one way of securing retention of material. 
but again, we felt that something more than mere repetition of the film script in book- 
let form was needed for effective learning. 
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Another interesting item to come to light showed teachers to be overwhelmingly in 
favor of motion pictures developed in series form, as opposed to isolated films which 
’ touched one aspect of a subject only. Educators naturally favored those motion pictures 
which could be adapted to their programs over the entire semester thus sparing them the 
necessity for searching among dissociated films for those which they could only hope 
would supplement the various aspects of the term’s work. 
In another direction we ran into a problem that had been only partially solved—and 
that none too successfully. When other producers had turned to textbooks for authori- 
tative information on which to base their films, they met with contradic- 
tory statements on almost any given subject. Seldom did even two 
texts in a field agree on procedure or terminology. When individual 
authors were consulted, the story was much the same. The compromises 
necessary to meet the claims of a variety of textbooks invariably re- 
sulted in weakening the effectiveness of the motion pictures. 

With these findings placed squarely before us, we began to draw up 
our Pan of action. Our investigations had convinced us that some kind 
of film pragram would have to be included in our future plans, but just 
what form it was to take was still not evident. Many ideas were suggested, 
and almost as many rejected, before the Text-Film program as we now 
know it was evolved. 

Finally our plans crystallized. In essence, this was to be our proced- 
ure: a series of motion pictures which would follow the general scope of 


certain selected McGraw-Hill textbooks and adhere closely to the termi- 





nology and general plan employed in them. In this way, we hoped to avoid 


McGraw-Hill Book Company the pitfall of a muddled presentation, unavoidable if we continued the 
Thinking in three dimensions is facilitated 


by the film, “Orthographic Projection.” general practice of trying to resolve opposing approaches of several text- 


books in one series of films. These motion pictures would .dramatize 

situations and present factual informa.ion in terms of realistic, lasting visual images. the av- 
erage film would run about 15 minutes. and contain only as much material as could be read- 
ily absorbed in the ordinary class period. Follow-up filmstrips would then take over the in- 
struction begun in the films and encourage group participation. Each frame of the filmstrip 
would contain a question designed to get the student to describe, discuss or evaluate what 
he had seen in the motion picture, thereby clarifying the material and fixing it more firmly 
in his mind. 

This combination of series of motion pictures and filmstrips as teaching units had been 
decided on after long deliberation. Our investigations of the performance records of both 
media had confirmed our belief that neither one by itself could do as good a teaching job as 
when coordinated for use together. We felt that only by using the peculiar “teaching poten- 
tial” exclusive with each. and correlating both with a specific textbook could we give the 
teacher the best possible package of teaching tools for the job he must do. We planned a 


teacher's manual. containing specific recommendations on film use. In this way. we hoped 


( i Ndcad } Pade 564 
“Broader Concept of Method” is a text-film on teacher The text-film “Orthographic Projection” helps the worker 
education. understand blueprints. 


McGraw-Hill Book Company 











NT a 


— ee 











ee 


ae em ne 





December, 1947 





Page 545 


Filmstrips in a Geography Program 


‘N URRENTLY a filmstrip program in geography is being planned 


J cooperatively by Silver Burdett Company and the Society for Vis- 


CLARENCE WOODROW SORENSEN ual Education. Silver Burdett Company is the publisher of 
Traveler and Geography Lecture1 Van in His World, a new series of geography textbooks: of which series. 
Silver Burdette Company the writer is one of the authors as well as the author of the filmstrips which 


are designed to accompany the basic texts. The filmstrips will be offered 


for sale both by the publishers and by the Society for Visual Education. 


Pictures are basic materials in geography. The field of study is the world— its 
vast and varied lands—its two billion people. No one can visit every part of this world and 
learn about it all first-hand. But pictures can bring the world’s landscapes into the class- 
room. Pupils need to learn to read pictures as well as maps and text. 

The picture reading program may be much extended. and the geography program 
greatly enriched, by the use of filmstrips correlated with the basic texts. The additional 
pictures help to widen a pupil’s experience in any given area. Filmstrips provide an op- 
portunity for pupils to apply previously acquired knowledge and skills in new but com- 
arable situations. There may be a genuine thrill of discovery as a class explores for it- 
self the new landscapes on the screen, reading significant ideas out of the various pictures. 
In many instances the use of filmstrips has been an important step in leading pupils to 
think independently about the problems of real people. living in real places—a worthy 


goal in any social studies program. 


Every teacher knows, of course, that the filmstrip does not accomplish these things 


alone. It is only one of many educational tools. And its effectiveness depends in large 


measure upon the successful use of some of the other tools, 


Some ideas demand the kind of basic, explanatory treatment which only the textbook pro- 


vides. Other ideas are peculiarly appropriate for emphasis in a_ filmstrip. 


gether, filmstrip and textbook, make an excellent team. 


The very need of teamwork and of integration suggests that filmstrips should be 
planned in conjunction with the basic texts. After pupils in the fourth grade, for example, 
have completed a chapter on Norway, they need more than simply some additional pic- 
tures of Norway. A miscellany of such pictures may dull instead of sharpen the con- 
cepts already developed in the text, even though the pictures individually are of high 
geographic quality. The critical need is for pictures so selected and arranged that they 


reinforce and extend the basic ideas already established. 


The additional visual material should provide an oppor- Old women packing loads of sticks and weeds to market after 
a whole day of scouring the barren hills—Southwest China. 
Ben Winnert, Silver Burdett Co. 


tunity for geographic thinking. But the steps which the 
child takes in this direction must be measured in advance. 
They could be too short as well as impossibly long. Thus 
the filmstrip must be designed after careful consideration 
of the material in the texthook. Correlation is not 
achieved by accident. 


The planning of filmstrips in connection with partic: 
ular textbooks assures the user of correct grade place- 
ment of the visual material. It is true that pictures are 
a kind of universal language. An individual photograph 
may appear both in a fourth grade book and in a col- 
lege text. There is nothing of universal value, however, 
in a particular selection and arrangement of the pic- 
tures covering a specific region. Each grade level de- 
mands its own organization of picture material consid- 
ering the fundamental purposes of that year’s work. 


No single group of pictures of the Congo, for example, 
would be adequate for both the fourth grade and the 
sixth grade. Commonly, in geography, the fourth grader 


{ ( oncluded on page 559) 


including the textbook. 
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Visualizing 
The College Curriculum 


C. J. HYLANDER 
“ALTERNATION Vieual Aids Editor 


of The Macmillan Company 
GENERATIONS | | | 
IN PLANTS rWMVHE PRIMARY funetion of a college publisher is the produ 
oe ad Savane tion of textbooks and reference works. In many subjects 


an important aspect of such books is the character of the 


illustrations which are actually the oldest form of visual aids. The 


Produced intelligent use of photographs, drawings, maps and charts, and their 
wader the suporuision of integration with the text matter are “musts” for a textbook which 


JAMES W. MAVOR is to be educationally useful and capable of forming the basis of 


to accompany chapler 12 a course in the college curriculum. 
MAVOR: GENERAL BIOLOGY 
Third Edition 


An illustration is far more than a mere picture. An illustra- 
tion is a functional drawing or photograph, possessing a specifi 


teaching purpose. It thus is an educational tool, added to the 

PLANTS, IN ORDER TO PRODUCE 

NEW INDIVIDUALS AND INSURE , 

ees Sone Seer lo fulfill this function of being a teaching tool, the illustration 

MUST SUCCESSFULLY SOLVE 
TWO PROBLEMS 


FERTILIZATION designed for a particular learning level: and above all it should be 
AND DISPERSAL simple and clear. As much attention should be given to these visual 


aids in textbooks as to the editing of the text matter. Particularly 


printed word in order to further comprehension of the subject. 


should be geared directly to the content of the text; it should be 


in these days of overcrowded classrooms and overworked profes- 
sors, better visual aids in the texts will accelerate both the learning 
and the teaching processes. 

There are. however. obvious limits to the inclusion of visual 


Wile a ioe ches taeun gritoens bw ax materials in textbooks. governed as they are by physical restric 
shernohon of two separote generations in 


ho ie cycle tions. Thus the visual potentialities of some texts can not be rea- 
lized entirely within the two covers of the book; they extend into 
the realm of classroom presentation. It is therefore logical to in- 
corporate this additional teaching material, which has its inception 
in the text, into such screen form as is educationally advisable and 
economically feasible. 

\ visual aid may be defined as a teaching tool which conveys 
SS cance con See information and stimulates thinking more effectively than the 
‘prom ore micronpereh printed or spoken word. Many kinds of visual aids are no strangers 
to the college classroom: the blackboard, the wall map or chart. 
photographs, and models. The demonstration experiment and _ the 
laboratory exercise are forms of visual aids which give the stu 
dent a realistic experience. It is often difficult or impractical to 
bring students to the actual material or to bring the material into 
the classroom for group examination and discussion. To meet this 
situation, lantern slides and opaque projection came into being 
precursors of a flood of many types of screen visual aids. A recent 
arrival on the scene is the slidefilm, which combines the physical 
basis of the motion picture film with the teaching advantages of 
still photography ard projection. 

At the outset it should be realized that screen visual aids are 


not a panacea for all teaching ills. They are not a substitute for 





the textbook, they do not replace the instructor, nor do they lessen 


Macmillan Company the responsibility of the student in the learning process. They are 
al tie nee GENERAL not an amusing digression wherewith the class is diverted from 
BIOLOGY Concluded on page 563 
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The Correlating of Projected 
Picture Aids With Textbooks 


N CONSIDERING the correlation of projected aids with textbooks, 


the viewpoint of D. C. Heath and Company is one primarily con- 


By MADELINE BITTMANN cerned with the principles of teaching procedure and educational 
Educational Aids Editor practice that have created the need for these teaching materials. When 
D. C. Heath and Company the effectiveness of pictures as teaching tools was first realized, maps. 


graphs, diagrams, picture illustrations were adapted to the instructional 


materials then in use. 


Student workbooks and practice sheets and large-sized wall displays for the classroom 
have since been widely employed as teaching tools or aids. ‘Teaching with these aids in the 
classroom was based on a planned relationsh’p with textbooks by which the aids were geared 
to the text and used interchangably with it. The materials which have been found to be 


least effective and least educationally sound have been weeded out. 


The adaptation of projected pictures for educational use has increased the _ potential 
values of using illustrative materials for instructional purposes. The diversity among the 
kinds of projected aids—motion pictures. filmstrips. slides, and so on—-offers a wide range 
of possibilities for expanding the teaching program. With these teaching aids, teachers can 
provide means for enriching learning experiences in the classroom and can develop a variety 
of teaching procedures. The planning of these procedures and the placement of projected 
aids in the teaching program with relation to other instructional materials is important to 
successful and efficient utilization of the aids. The particular teaching qualities of the differ- 
ent projected aids makes selection of kind an important factor in utilization. These qualities 
or characteristics that are unique to each kind help to determine the application of the aids 
to given teaching purposes. Teaching experience is indicating that there is a growing de- 
mand for adapting aids to use for these various teaching purposes or needs. In practice there 
is an overlapping in the application of the different kinds of aids to various teaching needs. 
These can be isolated only in generalization. However, by means of the generalization, we 
can view the needs within the teaching pattern as a whole. One of the teaching needs is for 
projected aids that are specifically tied into. or correlated with, the subject matter in the 


teaching program. 


In devising a plan to fulfill this need, the textbook has proved to be adaptable for this 
type of correlative agent. Text-correlated aids are based on the continuity and organization 
of subject matter in the text which makes it possible to adapt the aids for use with specific 
subject matter in relation to a given or organized teaching procedure. Also, the different 
kinds of projected aids can be correlated with the text. Thus there is a basis for selecting 
the kind or kinds for correlation according to the teaching purposes to which each is best 
suited. Although the correlation of projected aids does not enter into the making of the 
textbooks and are not essential to using the text. publishers of the books are considered to 


be the most logical suppliers of this type of correlated aids. 


D. C. Heath and Company in complying with this need plans to cooperate in supply- 
ing text-correlated aids. Since the number of possibilities for developing the aids is as great 
as the number of kinds of aids, several factors are to be considered in selecting the one 
or more media that are most suitable for this purpose. Admittedly the economics of pro- 
ducing and marketing the aids, along with the expressed educational needs for them, in- 
fluence the choice of kind. However, it is not without the initial recommendations of edu- 
cators—recognition that there is a particular need and place for text-correlated aids in 
the teaching program—that the selection is made. To this publisher, these requisites are 
found to be most completely fulfilled in the filmstrip which has been chosen for the first 
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of the Heath-Film Correlations now in the making. The present plan for filmstrip pro- 
duction is a modest program of correlated text-aids based on the most widely felt needs as 
determined by current educational studies. These filmstrips are being designed in accord- 
ance with the educational principles that are developed in the textbooks. Much atten- 
tion is given to analyzing the purpose and technique for using filmstrips in the classroom so 
that these aids will provide the satisfying correlated or extended learning experiences for 
which they are intended. In relation to the expressed needs for text-correlations in the 
various fields of subject matter in which Heath publishes textbooks, the program for 


filmstrip production will be extended. 


The needs for projected pictures other than text-cor- 
related aids are delegated to technical specialists and the 
makers of projected teaching materials. To these spe- 
cialists is designated the task of research and experiment 
in further developing the possibilities offered in pro- 
jected aids as effective instructional tools. In connection 
with these types of aids, means are provided for corre- 
lating them with Heath textbooks and the suggested 
teaching procedures and activities connected with them. 
The suggestions given in Teachers Guides that accompany 
our textbooks are intended to be adaptable to the wide 
variety of teaching situations that range from the re- 
quirements of comprehensive teaching programs to the 
limitations of lesser extensive programs. Therefore it is 


needed teaching aids and to use them effectively. Insofar 
as these suggestions are of value to teachers, Heath as 
well as other publishers cooperates in providing such 
correlations and making them practical for use in the 
classroom. 

Thus, from several approaches it is apparent that 
the current trend toward combining a variety of in- 
structional materials in the teaching program is consid- 
ered good educational procedure. This trend seems to 
indicate generally that the principle of correlation is fun- 
damental to current practice in the utilization of teach- 
ing aids. A continuing trend in this direction will require 
corresponding degrees of emphasis on the supplying of 





correlated teaching aids. Likewise, in proportion to the 
particular needs for text-correlated aids, publishers 
will provide them according to the specifications of edu- 
cators and the rate of utilization in the educational 
program. 


necessary to provide for selections from many kinds of 
teaching materials that are applicable to the subject mat- 
ter and the kind of teaching situation involved. The 
correlation of these aids in relation to a planned pro- 
cedure with a given text helps the teacher select the 


Whoa, Dern Ye! 


ERIC BENDER 


Visual Aids Editor alone. When he failed to take the first curve properly, and headed 
Row. Peterson & Co. for the ditch, all he could think to do was to haul back on the steering 
wheel and howl, “Whoa, dern ye! Whoa!” 


HEY USED to tell a story about a farmer who bought his first auto- 


mobile, was given a few driving lessons, and then took the car out 


Well, that’s what a lifetime of reflex-conditioning will do for you!) What happened was 
that the farmer had changed his methods without changing his thinking to match. 

People who make a good and profitable adjustment to new things always stop dead still. 
study and absorb fundamentals rather than externals, then go ahead in the new direction, or 
at the new speed. Has this always been done by people called upon to deal with visual edu- 
cation? Hardly! Too many have continued with their old thinking, adding projectors 
and films “on the fly” much as they would order janitor supplies or lubricating oil for the 


school bus—just new parts for a going business. 


What happens is that the new visual tools are used without full understanding. If there 
were an all-wise dictator, governing these matters, he would probably require that every 
school person and every producer of teaching materials read, study, and digest Edgar Dale’s 
book, Audio-Visual Methods in Teaching. That would be getting down to fundamentals and 
would provide the kind of thinking necessary for the purchase of equipment and the opera- 
tion of an audio-visual program. 

. As things stand now, old thinking is interfering with development and wise use of ma- 
terials. There’s a good deal of “Whoa, dern ye!” in visual education. As a producer of a 
new type of visual instructional material, we would be much happier if certain attitudes and 
understandings were firmly implanted among users of film. For example: 

1. Ownership of audio-visual equipment does not imply possession of an audio-visual 


program. One does not become a surgeon by owning a case of surgical instruments. 
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2. What the director of visual education says and does about visual education is not so 
important as what the classroom teacher says and does when she is on her own. Success of 


the program depends upon whether she is trained to handle it properly, and is willing to do so. 


3. Audio-visual tools are specific tools. Motion pictures are not the universal answer to 


every teaching problem, nor are filmstrips, or slides, or records, or trips to the zoo. 


4. Audio-visual methods will not supplant the teacher and the book, nor are they so 


intended. 


3. A filmstrip is not a boiled-down motion picture; a motion picture is not an expanded 
filmstrip. 

6. A visual tool is neither a time-saver nor a time-waster. If better understanding is the 
end-result desired, the use of film will sometimes take more time and sometimes less than at 
present. 

And now, with the advent of the textbook-correlated film, we should very much like to 


have these two things understood: 


7. A non-correlated film cannot be compared with a book-correlated film covering the 
same subject matter. That would be like comparing a Chevrolet coupe with one of the en- 


gines from a four-engined airplane. One is complete in itself, the other isn’t. 


8. A correlated film cannot be judged by previewing the film alone. It can be evaluated 


only as a part of a larger program. 


A number of textbook publishers have announced their 
intentions of producing films correlated with their own text- 
book programs. Reluctance on the part of the user to apply 
new thinking may be one obstacle to the use of such films. Question 7: 


Let’s examine the kind of thinking that goes into the Two simple machines 
are to be found here. 
What are they? 


preduction of a coordinated film—at least the type we are 
publishing. A textbook publisher knows quite well what the 
limitations of the word and the book can be. When we publish 
a book we know what parts of it the teacher and the children 
will find easy. less easy, least easy. But we have done, in the 
book. as much as can be done in a book. No schoolbook is 
uniform in difficulty—not even a little preprimer with a total 


of perhaps twenty words—the simplest of all textbooks. 





(Co ided ” page ali 


Society for Visual Education, Inc. 


Frame from a testing sequence at the close of the film- 
strip, “Simple Machines.” 


The ~a~. 


Look, Jerry. 
See the =x” 


Come and ride. 





~! can go up. 
| can go down. 
Come here, Jip. 
Jip can ride. 











16 
' 
Society for Visual Education, In« Society for Visual Education, Inc. 
Frame from a filmstrip correlated with the preprimer, “Skip Second frame of a two-frame unit, covering the story just 
Along.” This is used following the reading of a story. read in the preprimer. The new story uses the vocabulary 


Objects shown here begin with the sound of “b.’ just learned. 
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LC. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


Behind the Scenes at the Airport 


Teaching Films, Inc., 2 W. 20th Street, New York City 


11, N. Y.) 9 min, 16mm, sound, black and white. 1947 
“50.00. 


Description of Contents: 


The film shows a small boy looking down from an airplane 
to the field below, where he lands for a short stop before 
boarding another plane for Boston. The friendly pilot of the 
plane which Ray has just left greets him with the salutation, 


“Hi there, young fellow.”” Ray tells the pilot that he is waiting 
for a plane to Boston and that travelling by air is simply a 
problem of landing in one plane and taking off in another. 

The pilot suggests to Ray that there is much more to fly 
ing than that and invites him to follow him on <a¥ tour of 
inspection as they visit the scenes behind the airport. The 
film then shows mechanics at work in the overhaul of engines. 
the reservation force, the pilot and chief pilot « checking 
weather maps and routing a plane, the dispatcher, the radio 
operator, the food crew, and the gas and oil attendants. As 
the 4:30 plane for Boston is called at Gate 4 and Ray boards 
the plane, the commentary concludes by indicating that the 
services of about sixty people are required to assure the 
flight of the plane. 

Committee Appraisal: 

In units of work on the primary and intermediate levels 
dealing with air transportation, this film should. be useful in 
showing the contribution of those crew. members and employees 
of the air line, other than the pilot and stewardess, who make 
possible the flight. The committee felt that the film was 
well-organized and pitched at the children’s interest level 
The report is factual and sincere. It contains little of the 
false glamour and drama usually found in a film on air trans- 
portation. 


What Is Money? 


(Coronet Productions, 64 East South Water Street, Chi 
cago 1, Illinois) 10 minutes, 16 mm, sound, color. 1947 
$75.00. Also available in black and white. $45.00 


Description of Contents: 


Che travels of a five-dollar bill illustrate the various 
purposes of money, the advantages of money as a medium 
of exchange, and the requirements for satisfactory money 

Tom takes a five-dollar bill to the hardware store to buy 
a gallon of paint, which is an example of the exchange oi 
money for goods. The store owner then pays an electrician 
which is an exchange of money for services 

The primitive system of barter and its many disadvan 
tages, especially for modern civilization, are illustrated at 
this point. The characteristics of satisfactory money 
obvious and uniform value, portability, divisibility, dura 
bility, and difficulty of counterfeiting—and the work of the 
U. S. government in regulating its monetary system are 
discussed and shown 

The use of a bank check as a substitute for money is 
illustrated when a woman cashes a check at a service 
station and then buys a pair of book-ends in a gift shop. 
The clerk there, after receiving the five-dollar bill in her 


CAROLYN GI SS. Instructor. School of Education 
BETTY STOOPS. Film Librarian. Audio-Visual Center 


Indiana University, Bloomington 


“What Is Mon- 
ey.” describes 
the historical 
phase and the 
requirements for 
money from 
Tom’s point of 
view. Primitive 
barter is  con- 
trasted with 
money as a me- 
dium of ex- 
change. 





Coronet Productions 


pay envelope, takes it to a radio shop as a payment on het 
new radio, which illustrates the use of money as a measure 
of future value. Tom, in turn, is paid by the radio shop 
owner for his work there. When he deposits the five-deliar 
bill in the bank, he uses it as a storehouse of future value 

Following a review of the purposes which the five-dollar 
bill has served, the role of money in international business 


trade, and travel is mentioned briefly 
Committee Appraisal: 


This film is usually well organied, with everyday inet 
dents illustrating important facts about the use of money 
Morever, the historical phase, describing the development 
of money and the requirements which money must meet 
is presented from Tom’s point of view, thus tying the whol 
subject together. Good photography and sound contributé 
also to make this a very useful film for elementary and 
junior high school social studies 


Artisans of Florence 


(International Film Foundation Inc., Suite 1000, 1600 Broad 
way, New York 19, N. Y.) 20 minutes, 16mm, sound. black 
and white. 1947. $100.00 less 10% educational discount 
Description of Contents: 

This is a picture of the activities of Florentine artisans 
at work, at home, and with their friends 

Opening scenes show the beauty of Florence which sur 
vived the Nazi destruction. Artistry is in the very air of 
Florence, and talented Florentines begin training at an earl) 
age in schools such as the Institute of Art, founded by 
Benevenuto Cellini. Students in ceramics, life drawing, and 
sculpturing classes typify artisans who study as they work 
one as a leather worker, another as a dirt farmer, belving 


the idea that artists must live apart from the world 
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At noon the students go home by street car or bicycle weording.to the girl's build and the style of chair. One 
Che film follows Graziella, an art instructor, to her home virl also shows how to sit down and stand up smoothly’ 
where her father, a highly skilled artisan and his appren nd how to cross’one’s legs gracefully. 
tices make silver boxes decorated with intricate enamelled \gain the-Sommentator emphasizes the importance of 
designs. The traditions of the artisan are discussed and « good mental approach. Each girl must be willing to 
some of the work is shown work on herself day after day, exercising and practicing 

When an order of compacts is completed, Graziella and not only at school but also at home in her room before a 
her mother take them to a jewelry shop on the tamed mirror \fter her good posture has become automatic, a 
Ponte Vecchio, a very old bridge crowded with shops. She virl can forget about it and concentrate on having a good 
also visits a watch maker, a ring maker, and Torchio’s time 
leather shop, where the workers are tooling leather objects ; : } 
and applying gold leat Committee Appraisal: 

Tis econe gext shifts to a farm where one of the-art \ completely non-academic approach to the subject of 


tudents lives and work Che system of land ners and osture which should nevertheless be welcomed by teachers 
< > Ss MS ¢ Ww S syste Oo and ow S ¢ qd ‘ » 7 
peasant workers is described briefly as member oo phvsical education, guidance, dramatics, and home eco 
aSe s s Ss ; as ai I s Oo th 


mics, as well as by sponsors of girls’ clubs, is the chief 
lue of this film. Taking advantage of the average girl's 
iesire for something at least approaching Hollywood 
lamour, it presents effectively a few rules for good pos 
re which are generally shrugged off as just more adult 


family are shown cultivating olive trees and harvesting 
grapes by primitive methods. After work, the young artist 
becomes absorbed in his current sculpturing project until 
(;raziella and Torchio, chaperoned by her parents, arrive 
for the grape festival, which 1s the outstanding event of the 


ieee Sanadin nonsense. Good photography, a sufficient variety of girl 
. ; odels for at least some self-identification, and a pleasantly 

pag ste ae ——, Pa ' r presented commentary add their appeal for girls from 

“mpnhasizing le Vital rote oO veauty in the evervday Iite : ’ 

ot 8 nt Florentine, whether he is an artisan or. a mior high school to college age 

mere sun-basker at the foot of a famed statue, this filn instruments of *ne Orchestra 

pictures the untroubled absorption of a rect ntl} nar british Information Services, Suite 5124, 30 Rockefeller Plaza. 

oe canes Maiapornract se seaaicee wha ee pile? Ni York 20 N Y.) 20 minutes, lomm, sound, black and 

natural characters \ppropriate background music and hite, $37.50. Produced by the Crown Film Unit, Great Britain 


Description of Contents: 


simple narration round out the impression of an unaffected , 
\fter a brief musical introduction, Dr. Malcolm Sargent 


and authentic picturization of a way of life The emphasi 


} 


beauty and widespread participatior e characteristics of the various instruments of a 


explains 
mphony orchestra as they are played by members of the 
ondon Symphony Orchestra. Speaking from the podium, he 


on the importante of 
in artistic endeavor should be of interest to art classes 
hobby groups, and general interest groups trot unior higl 


<chool through the adult level 


Sitting Right 


(;srant, Florey, and Williams, 441 Lexington \venue, Ney 
York 17, N. Y.) 9 minutes, 16 mm, sound olor 1946 
$90.00. Also available in black and white. $50.00 
Description of Contents: 

\ group of girls demonstrate the importance ot rod 
;osture for good looks (Opening with a series of brief in 
cidents 1n which girls are rebuked by their elders tor poor 
posture, the film goes ahead to point out that one’s mental 
attitude is very important and that good posture is fur 
it suggests observing movie stars and local girls 
scem to be well poised 

In a committee meeting, various girls illustrate right 
and w rong positions for each part of the body while sitting 





British Information Services 


“Instruments of the Orchestra” treats the four sections of 
the Orchestra as well as the individual instruments. 


ints out that all of the instruments are scraped, blown, or 
hanged. Using themes from 7he Variations and Fugue on a 
heme of Purcell, by Benjamin Britten, members of the wood- 
ind section, the brass section, the string section, and the 


vercussion section demonstrate in turn each instrument as its 

haracteristic tones become prominent in the. number. 

Before combining the instruments again, Dr. Sargent explains 
he structure of the fugue in simple terms. He then conducts 
the entire orchestra with vigor and authority as they complete 
he Purcell “Variation and Fugue.” 

Committee Appraisal: 

\n informal atmosphere, outstanding musicianship, engaging 
usic, and excellent sound recording combine to make this a 
ery useful addition to music appreciation materials now avail 
ible Dr. Sargent’s approach to the demonstration should 
inspire interest and self-confidence in the uninitiated and a 
ense of renewing a pleasant acquaintance in those more familiar 
vith the orchestra. The unorthodox arrangement of the instru- 
ments tor easier identification by the audience would need to 
he explained by the teacher, since it is not mentioned in the 
film, but, in general, fairly accurate basic information is skill- 
fully presented for all age levels from the intermediate grades 
to adult, with emphasis on the school situation 








Grant, Florey and Williams 


Good posture, in sitting as well as in standing, is import- 
ant for appearance and health. 
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BOOK REVIEW 


@ Grierson on Documentary—Forsyth Hardy, editor with 
American notes by Richard Griffith and Mary Losey 
Harcourt, Brace and Company, 383 Madison Ave, 
New York. 1947. 324pp. $3.75. 

Forsyth Hardy has compiled a collection of the film 
writings of John Grierson, the noted British producer of 
documentary motion pictures for mass educational purposes 
The word, “documentary,” was derived from documentaire, 
a term applied by the French to their travel films but later 
associated with films of social analysis—with films drama- 
tizing the complex issues of modern living. Grierson devel 
oped this form of the nonfiction film in England and 
created a large body of experts who have carried on the 
leadership in this field. The development of the documen- 
tary was especially favored in England where government 
support was readily forthcoming, especially through the 
Empire Marketing Board. 

Grierson felt, after producing Drifters (1929), a trial film, 
that “in film he had found the most useful medium of his 
purposes as a sociologist.” He wrote: 

“The documentary film movement was from the begin 
ning an adventure in public observation . . . The basic 
force behind it was social, not aesthetic. It was a desire 
to make drama from the ordinary to set against the pre 
vailing drama of the extraordinary; a desire to bring the 
citizen’s mind in from the ends of the earth to the story, 
his own story, of what was happening under his nose 
From this came our insistence on the drama of the door 
step 3s 

Chapters included in the book bear such titles as “Propa 
ganda and Education,” “The Library in an International 
World,” “The Challenge of Peace,” “The Cinema of 
Ideas,” “First Principles of Documentary,” “Films and 
the Community,” and “The Course of Realism.” 


@ ANFA Year Book and Audio-Visual Directory—1947-48 
Edition—Allied Non-Theatrical Film Association, 303 
Lexington Avenue, New York 16. $2 
[The new edition of this annual directory includes the 

names, addresses, and connections of over 2,000 leaders in 

the production and use of non-theatrical motion pictures 

Besides the “Audio-Visual Who's Who” section, there 

are lists of 16mm producers, film libraries, manufacturers, 

film sponsors, and photographic publications. It is inter 
esting to note that listings of non-theatrical film producers 

Articles 

by prominent individuals in the field have been chosen by 


have increased from 55 to 200 in the past year 


the editor, Dr. William Lewin, to clarify the current status 
of 16mm. 


@ Composing for the Films—Hanns Fisler—Oxford Uni 
versity Press, New York. 1947. 165p 


An excellent book, providing authoritive information on 
the relationship between the musical score and the visual 
portion of motion pictures. The author bases his state 


ments on his experiences as director of the Film Music 
Project of the New School for Social Research in New 
York and on his later experience as composer of film 
music for Hollywood films. “The guiding point of view,” 
he writes in the Preface, “is that of the composer who 


ISUAL INSTRUCTION 


ETTA SCHNEIDER RESS, Editor 


tries to become conscious of the requirements, conditions, 
and intrinsic obstacles of his work.” 

Hanns Eisler is well-known to users of documentary 
films for his interesting score in 4 Child Went Forth and 
The New Earth, among others. It is his strong belief, with 
which other creative film workers would not differ, that 
the musical portion of a film must be planned together 
with the visual, in order that a coordinated whole will 
emerge. This is far from the practice in Hollywood 


Music In Films 


[he book is amply documented by examples of good 
and bad uses of music, as depicted in Hollywood and 
foreign: film productions. The criticism of ‘current practice 
is extremely constructive, since most of the book is devoted 
to specific principles and suggestions regarding the part 
that music should play in the films. From his work in Holly- 
wood, Mr. Eisler has tried to distinguish why the system is 
so steeped in cliche’s, and why originality 1S discouraged 
even among those composers who have been engaged 
because of their talent. 

The attitude of Hollywood producers is_ startlingly 
illustrated in this quotation from a _ typical Hollywood 
contract: 

\ll material composed, submitted, added, or in 
shall automatically become the property of the 
terpolated by the Writer pursuant to this agreement 
Corporation, which, for this purpose, shall be 
deemed the author thereof, the Writer acting 
entirely as the Corporation’s employee the 
Writer grants to the Corporation the right to 
use, adapt and change the same or any part 
thereof and to combine the same with other works 
of the writer or of any other person to the extent 
that the Coroporation may see fit, including the 
right to add to, subtract from, arrange, rearrange, 
veseri and adapt such material in any picutre in 
any manner 

\lthough the special ability of its author would make 
this a required reference book for those who are engaged 
in film music, it is also recommended for those who arée 
interested in the art of the motion picture for the unique 
and invaluable information it contains 


ADMINISTRATION 
@ Planning School Buildings for Tomorrow’s Educational 
Program: Proceedings—Auylletin of the> Sch f Educa- 
tion, Indiana University, ‘Bioomington, vol. 23, no. 5 
September, 1947. $1 
\ topic of great importance today is the planning o 
school buildings for tomorrows education This bplleti 
reports the proceedings of a conference held las#*stiinmer 


for school administrators. school board m« mbers., ae hite< ts 
and others interested in the construction, maintenance, and 
operation of school buildings. Speakers included prominent 
educators, architects, and engineers. Range of the talks 
may be better understood by a glance at a few of the 
chapter headings: “The Current School Building Problem,” 
‘A Guide for Planning School Plants,” “Modern School 
Lighting,” “The Relation of the Architect to the Educa 
tional Authorities,” 
and a summary. 


“School Building Planning in England,’ 
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WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 


South India Holds First 
Visual Aids Institute 


By BLAISE LEVAI, M.A. B.D.* 

WRITE this on the eve of India’s Independence 
There is excitement all about us. It can be felt 
among every class of people; beggars, sweepers, shop 
keepers, teachers, and students. Through trial and pain 
the long-sought day appears, bringing to the peoples of 
India reassurance and hope. 
nificance of the day in the light of vision and perspec 
tive. They discern the kind of character that the future 
of the new India demands. Many students recognize 
the seriousness of the day. The largest work is just 


Many see the vital sig 


beginning. 

In May we held a Photographic and Audio-Visual 
Aids Institute. It was the first of this type ever held 
in South India, and was under the auspices of the Na 
tional Christian Council. We met at Kodaikanal. The 
Rev. H. R. Ferger of Fatehgarh, United Provinces, 
and the Rev. R 
were in charge. 

Altogether seven sessions were held during this 


. G. Korteling of Punganur, South India, 


three-day institute, and both sound and silent films wer« 
shown. Mr. Ferger lectured on the selection and use 
of equipment, the elements of good composition, the 
care of equipment in the tropics, and on the use of edu 
cational films 


Utilization of Materials 

Mr. Korteling, acting as convener, had general charge 
of all sessions and gave talks on the principles of photog 
raphy, picture types, types of lens and their use, and 
on the educational use of slides and filmstrips. Mr. ( 
Heins gave talks on flat pictures, and on the use of 
kodachrome slides in devotional services. Several films 
on how to take good movies were shown. It fell to my 
lot to conduct the opening devotional service, and | used 
some of the Elsie Anna Wood slides on the Life of 


Christ. 


The Available Material 

One of the most interesting of the sessions was that 
in which we discussed the actual use of visual materials 
in our program. Most of those present were encour 
aged, if not enthused, at the evidence of ground-work 
in the building up of film and filmstrip libraries in both 
North and South India. <A brief survey of equipment 
in use by the 38 persons present at this session showed 
16 projectors for slides and filmstrips, 10 projectors 


Teacher, Voorhees College, Vellore, North Arcot, India 


for silent film, 2 for sound film, while 7 persons re- 
ported complete touring outfits with electric power units 
This represents, of course, only a 
small part of the total of such equipment available in 
South India among mission and church groups. 


for village work. 


Findings of the Institute 


What were the “findings” of the Institute? I shall 
give them in the original terms of their formulation : 

1. We are impressed by the increasing possibilities 
of audio-visual education in all fields of work: evangel- 
ism, education, village health’ service, etc. and of the 
rapid increase of individual interest in this type of 
service 

2. We are impressed with the need for more training 
in the wider use of equipment, not only for missionary 
personnel alert to the power of visual aids, but for the 
There is need, also, to develop film 
ind filmstrip libraries. We need depots where equip- 
iment and replacement parts can be secured. 

3. The great essential is the sharing and the pooling 
We propose, therefore, that there be 


Indian worker. 


of experience. 





Children’s Productions 
The motion picture, “A Little Child,” was adapted from 
the book, written by Jessie and Elizabeth Orton Jones by 
special permission of the authors and the Viking Press. 
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formed among us an \udio-Visual L-ducation Club for 
South India with Mr. Korteling acting as chairman. 

4. We request the Y.M.C.A. of Calcutta to enlarge 
its sphere of service in the audio-visual field to the ex 
tent of stocking equipment and supplies. and in the 
building up of a rental film library. 

5. We suggest that a center be developed where film 
strips can be made to order from pictures and charts. 
which will be supplied by individual customers. 

6. We recommend to the National Christian Council 
in our area that it make further representations to the 
Government on the need for special consideration being 
shown by Customs in the matter of importing. for non 
profit purposes, 16mm films for school and village use. 
7. We suggest that the four Christian Councils in 
our area (Madras, Andhras, Hyderabad State, and 
Karnatic) form committees on visual education and 
plan visual aid institutes for their separate areas. 

8. We wish to impress, also, upon church bodies the 
importance of keeping pictorial records of important 
historical events such as the coming union of the 
churches of South India. 


Slide Project 

Here at Voorhees we are doing a good deal of work 
with slide projectors im our classroom work. My 
special project right now is the making of a series ot 
kodachromes in a series [ call Life at Voorhees College. 
It is great fun. Incidentally, the week that I spent at 
Lake Geneva (Second International Workshop in 
Visual Education, summer of 1945) was very profitable 
for me, and the copies of EDUCATIONAL SCREEN, 
which were later sent me, were greatly appreciated. 
They were read and re-read and even now are still in 
circulation. 


New Stewardship Materials 


Two Dollars 

Two Dollars is a filmstrip in color with both printed 
and recorded (78 rpm) script on the basic problem of 
how to handle money. It is based on the experiences 
of the famous Brown and Gay families, and its lively 
cartoons, music, and sound effects will compel the 
attention and nudge the mind into doing some thinking 
in the area of stewardship. It deserves to be widely 
known. It will be useful in the local church, in the 
conference program, in the official board meeting, and 
in the youth conference. It was produced by Alexander 
C. Ferguson and Everett C. Parker and is distributed 
by Pilgrim Press, Boston 8, and ought to be stocked 
by all alert dealers. 


A Christian and His Money 

Another filmstrip, A Christian and His Money, has 
been released by Church Screen Productions (St. Louis 
12). Pictorially, it is a sequence of 39 frames of photog- 
raphy and cartoons. It is accompanied by a printed 
script. The ratio of words to pictures is low, averaging 
not more than twenty. Since there are titles on the 
frames, leaders who do not want to be confined to the 
script may use them as an outline for.their own remarks. 
The discussion questions, nine of them, are provocative. 
Here is one: “If a Christian spends and shares his 
money in a Christian manner, is it all right if he is not 


Educational Screen 


Hurriedly sets up projector and screen, asks 
that shades be drawn and room lights be 
turned off. 





Church Screen Productions 


Joe Smith rushes into his Sunday school class with a film- 
strip which he has failed to preview. This frame is from 
“Using Filmstrips in the Church.” 


Christian about the way he earns it?” While 7zo Dol 
lars is beamed at adults primarily, this filmstrip would 
be useful with the Juniors and up. 


And Now I See 


lhose desiring a film on stewardship ought to invest: 
gate And Now I See (United Lutheran) which should 
soon be available for all churches. It was made by 
Cathedral and runs approximately 40 minutes. 


The Ten Commandments Visualized 

Several years ago a project for the visualizing of 
Luther's Catechism originated in the American Luth 
eran Church. The Wartburg Film Service (Waverly. 
lowa) joined in the undertaking. Other Lutheran 
groups were invited and became enthusiastic partners 
The first phase of this work, the visualization of the 
Ten Commandments, has been completed, and_ the 
ten filmstrips of the series will be known as The Ten 
Commandments Visualized. 

The series is keyed to the eleven-to-fourteen age 
bracket. Dramatic illustration, in black and white, 
apply the Commandments to actual life. The ten film 
strips approximate 250 frames, or about 25 to the film 
strip. ach frame carries a caption, and there is no 
script nor utilization suggestions with the series (as 
vet). 

A dignified cartoon-style (by Owen Fitzgerald) is 
maintained throughout, and in many places, the visuali- 
zation of some idea is very neat and forceful. Not so 
in other places. In the First Commandment, a neat 
little teen-ager is primping up a bit, and this frame ( No 
22) is supposed to visualize the worship of self. How 
ever, presenting the First Commandment as the key 
stone of an arch (frame 26) is excellent. In many 
spots the scenario for the Fifth (Shall Not Kill) wan- 
ders pretty far afield. Boys helping the aged across 
the street, and the benevolence of a Sunday school class 
do not scharply visualize the central meaning of this 
Commandment. 
bus without paying her fare (No. 16 of the Seventh) 


Showing a school girl getting off a 


does fit. Thus, weak and far-fetched visualiaztions 
are mixed with strong ones 
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Johnny Visual asks, “would you take 
your class back in time or forward in 


December, 1947 


On the technical side, the prayers and the seripturt 
quotations on certain frames are in type too small for 
easy legibility, an inexcusable fault. The rectangles 
of black, which carry captions in certain frames, (as in 
No. 23 of the Seventh) occupy too large a proportion 
of the frame and spoil the artistic balance Othe 
frames, such as No. 23 of the Second and No. 22 of 
the First, unburdened by this clumsy device, are neat 
and artistic. 

Many users and prospective users outside the [uth 
eran communions, and perhaps some within, will be 
troubled by the accent which falls, time and time again, 
on fear as a motive in religious living. The visualiza 
tions do not amply qualify the meaning of fear. Those 
in other communions will be bothered by the adherence 
to Luther’s arbitrary numbering of the Commandments 

The church, taken as a whole, eagerly awaits the 
visualization of biblical materials It will use this 
present series while a more adequate, universal, and 
technically excellent visualization of the Commandments 
is developed. In the meantime, ov 


Lutherans for pioneering 


Filmstrips on Visual Methods 


HE newest materials on visual materials and meth 

odology are two filmstrips: Using Filmstrips In Thi 
Church, produced by Church Screen Productions (5622 
Enright Ave., St. Louis 12), and The Use of the Visua 
Method In the Church, a production of Congregational 
Missions Council (287 Fourth Ave., N.‘ 


Basic Material for Better Utilization 


The seript and the photography in Using Filmstrip: 
In The Church was done by Paul R. Kidd, and the 
cartoon sequences by Bill Jackson. There are 60 frames 
with a title on each frame to guide and assist those who 
wish to develop their own commentary for this material 
The first 11 frames tell what a filmstrip is, and_ the 
next 12, the untrained teacher's clumsy and unhappy 
The fol 


lowing 24 frames show the general principles of film 


results in “showing” a filmstrip to his class 


strip use, and the last ten call attention to present useful 
materials in this media. The word-picture ratio is 
good, being approximately 28 per picture. Several 


makes of projectors are shown, and all the basic points 


are touched upon. There are no suggested questions 


of audio-visual 
space?” best ... (for) 


Johnny Visual points to the various forms 
education. “Choose the 
the problem at hand.” 
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for discussion but the average audience will be ready 
to talk about filmstrips and their use after seeing this 
filmstrip. Here is basic material for all who are inter- 
ested in prompting a better utilization of filmstrip 
materials, and it should be found in the kit of all who 
conduct courses, speak in institutes, and meet with the 


leaders ot local churches. 


What Visual Aids Can Do 

The Use of the Visual Method In The Church was 
produced by E. C. Parker and A. 1b. Ferguson for the 
Missions Council of the Congregational Missions Coun- 
il. It has both printed and recorded (78 rpm) script. 
fhe narration is by Edgar Stehli and Alexander 
Scourby. the cartoons by John Sewell and the back- 
eround music by William Meeder. The entire 91 


frames were photographed in “.\mericolor.” 





Missions Council of the Congregational Christ‘an Churches 


Johnny Visual says, “Here is my platform.” A still from 
the filmstrip “The Use of Visual Method in the Church.” 

Che narrator and Johnny Visual Materials divide the 
script, with |\ M doing most of the talking. He is set 
going by overhearing certain church school teachers 
misrepresenting the effectiveness of visual aids. After 
a few sprightly comments on what visual aids can and 
cannot do, he settles down to tell a group of church 
school teachers what the various aids are, what each is 
good for, and to give the general principles for their 
use. |\VM does a pretty good job of it, too. The pic- 
ture sequence carries a lot of the burden of teaching, 






Missions 


ate the machines. 





Council of the Congregational Christian Churches 
Train a croup as nvrojectionists so that 
there will always be somebody to oper- 
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The Church Department 


Educational Screen 


but not enough. More time was put on the script. vers 
likely, than on the development of the picture sequence. 
The excellent quality of the script can be suggested hy 
several quotations: (JVM talking) 

Would you take your class back in time or for- 
ward in space from here and now to there and 
then? 

And don’t forget. [I have many sides—a lot of 
capacities. Don’t use me in one form all the time. 

My personality is split a dozen ways—records, 
slides, films, filmstrips. Each is a teaching tool 
with a special talent. 

(JVM telling about a good teacher) Then she 
briefly recalled Billy’s questions and told the 
children to watch for the answers as they saw the 
pictures. 

Approximately the last half of the filmstrip gives a 
case history of a school making effective use of visual 
materials, documenting it by giving a half dozen illus- 
trations of the way certain teachers utilized materials 

Cartoons are used throughout. Several frames are 
repeated, not too good a practice. The word ratio is 
held down to approximately 19% per frame. In the 
recorded script, the word velocity is, roundly, 106 
words per minute. There are some pauses, but not 
enough. The music comes up too quickly in many 
places, tending to attract attention to itself. The mind 
should be given more time to accomplish comprehension 
and integration, activities basic to learning. 

Here is a filmstrip for the workers’ conference, for 
the visual aids institute and seminar, the summer school. 
and the college course. Wherever visual materials need 
to be better understood, and their sound utilization 
more keenly apprectated, this filmstrip will be useful. 

A slightly older filmstrip (1946), The Slidefilm In 
Teaching, produced by Young America Films (18 E 
4ist St., N.Y. 17) should be bracketed with the above. 
It is a sequence of 48 frames of cartoons showing what 
a filmstrip is, what it can be used for in the teaching 
process, and showing the proper use of this media. 
Each frame carries carefully worded captions. There 
is no script. It should have great value in teaching 
visual methodology. 


Correspondence 


After reading the article on The Home last month, 
Mrs. Dorothy Carl of Lincoln, Nebraska, writes that 
she, too, has been wondering about running some 
sound films as silents. By accident, the operator could 





Church-Craft Pictures 


“Christmas Blessings” is a full-length service on the mean- 
ing of Christmas, 37 slides, 3 hymn-slides. 


not get the sound going. Thus of necessity, she found 
that films could be used silent. Her children helped 
her ad lib a commentary as they used the film, Care 
of Pets, twice in a vacation school unit. Have others 
had similar experiences ? 

Professor Paul E. Garber of the Department of 
Bible of Agnes Scott College (Decatur, Ga.) wants 
us to suggest some good films, both sound and silent, 
and some good slides and filmstrips “which would be 
authoritative, pictorially qualitative, and usable at the 
college level for the teaching of the Bible.” Does any 
thing qualify? He might look over the two new Cathe 
dral films, dios and Queen Esther. The five films of 
the “2000 Years Ago Series’”’ (United World Films) 
might prove helpful. Such films as The Kindled Flam 
and The First Easter, both British-made, should be 
useful. However, his inquiry calls attention to the 
critical lack of quality films on the Bible and closely 
related subjects. This is the core of the church’s need 

Since it really is one world that we have, some of 
the visual equipment concerns and the producers of 
materials will be interested in the article by Mr. Levai 
of India. Indians leaders will need a lot of projectors 
and materials when the literacy movement gathers a 
little more momentum. The village will be the center 
for education; and there are no less than 700,000 of 
them 











SEND FOR YOUR COPY NOW .. . 


The Religious Screen 
William S. Hockman, Editor 


A Reprint of 19 Helpful Articles from 


Audio-Visual Program 





First Printing Now Available—Price 60c 


"The Church Department" of EDUCATIONAL SCREEN 


30 Photographs and Diagrams, 64 Valuable Pages 
Lists Denominational Audio-Visual Directors 
Many Helps and Suggestions for Use in Your 


EDUCATIONAL SCREEN 
64 East Lake Street 
Chicago |, Illinois 


Enclosed find 60c for which please send me 
one copy of "The Religious Screen." 


one copy of ‘1000 and ONE" as described 
elsewhere in this issue. 


Name 
Address 
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| ] Enclosed find $1.CO for which please send me 
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Let’s Utilize United Nations 


LI. of us hope that the nations of the world will 
use the United Nations to settle their differences 
instead of resorting to war. But how many of us realize 
that we also have a responsibility to use the resources 
of the United Nations to help achieve that purpose ? 
Visual educators are challenged by the United Na 
tions to take part in one of the most unique educational 
programs of all time. A world-wide program of educa 
tion for peace is being sponsored and brought into being 
by this world organization of nations. This is the first 
time in political and educational history that such a 
thing has happened. 


UN Using Visual Education 


It also is modern because it is using visual educatio1 
as an integral part of its program. This visual program 
is a well-rounded one, not limited to one device but 
using the coordinated power of various devices, such as 
posters, charts, filmmstrips, and motion pictures 

These resources are not just in the planning stag: 
A number of them already are available. It is our re 
sponsibility to use them. 

The most effective visual education program usually 
is one that utilizes various coordinated resources. It 
also is one which requires planning to decide what 
objectives of information or attitude are most desirable 
at a particular point and which particular device o1 
devices will best serve the purposes at hand 

Visual materials being issued by the United Nations 
already are varied enough in type and objective to fit 

\dditional materials will mak 
oe 


into such a program 


the possibility seven broadet 
Posters 

\ number of posters are available from the Depart 
ment of Public Information of the United Nati 
Lake Success, N \ Some ot thes nosters rr 
well organized information chart () ( te 
seek to create certain attitudes. Some combine the t 
purposes Teachers must choose wisel th definite 
objectives 1n mind. Sometimes a sequ U1 
will be served by i well chosen sequence t posters 

Art Competition 

In order to encourage the artists of the world to ce 
tribute their talents toward help ng to express the aims 
and purposes of the world organization, th Unites 


Nations conducts a “Poster oft the Year” ( OMip titiot1 
The 1947 contest was won by 
leigh, whose design shows a pair ot hands planting 


a Canadian, Henry Eve 


JOHN E. DUGAN, Editor 
Head, Department of Education 
Beaver College, Jenkintown, Pa. 


young tree whose leaves are the flags of the member 
nations. This poster will be produced in a number of 
languages this fall and given world-wide distribution. 

Posters can be used to set the stage for slide films 
and motion pictures or as “follow-ups” subsequent to 
the showing of such films. 


Slidefilms 


wo slidefilms currently are available from the Films 
ind Visual Information Division, Department of Public 
Information, United Nations, Lake Success, N. Y. 
Both of the slidefilms are 35mm single frame in type. 

[he United Nations at Work—The Secretariat is a 
slidefilm which describes the organization of the United 
Nations. It is 90 frames in length and uses photographs, 
illustrations and charts to show how the organization 
works. It deals primarily with the eight departments 

the Secretariat and their relationship to the major 
organs. Commentator’s notes accompany the film. The 
film is available in English, French, Spanish, or Russian. 
The Economic and Social Council (Foundation for 
ice) is another slidefilm which now is available from 
It describes the organization of the 


the same source 


=< a* a A <7 
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Films of the Nations 


“People’s Charter” shows that the job of maintaining peace 
is for the people and stresses the role of the United Nations 
Organization. 
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Economic and Social Council and its role in building 
the peace. It deals with the commissions, sub-commis- 
sions and specialized agencies and their relationship to 
the Economic and Social Council. Commentator’s notes 
and a discussion guide are available for use with the 
film. English, French, Spanish, and Russian versions 
are available. 

Both of these slidefilms may be obtained free of 
charge by schools, clubs, churches, community organiza 
tions, etc., on application to the above source 


Motion Picture 

The first educational motion picture to be produced 
by the United Nations Film Board is called Th: 
People’s Charter. It was released in September of this 
year, and it is being distributed in the United States by 
Films of the Nations, Inc., 55 West 45th Street, New 
York 19, N. Y. The film is two reels in length, with a 
running time of 17 minutes. It may be obtained from 
the above distributor for a loan service charge or by 
outright purchase. 

The Peoples’ Charter is made entirely of authentic 
documentary material which shows how, in the midst 
of war, the idea of the United Nations was born and 
later brought to actual realization. Over a quarter of a 
million feet of authentic film from seventeen nations 
was screened by the United Nations film unit in 
selecting shots for the picture. Both the photography 
and the sound track are good. They are coordinated 
very well so that each reinforces the effectiveness ot 


the other. 


Development of the United Nations 
This film first shows the need which existed tor a 
world organization for peace. It shows how step by 


“Salute to 16” 
(Concluded from page 5338) 

“(The great social contribution of the Loma tlm has 
heen that it has /iberated the motion picture from the 
dread menace of fire hazard. It may not have seemed 
such a big thing when, by manufacturers’ convention, 
it was established once and for all that no nitrate stock 
would ever be made less than 35mm wide, but that one 
enlightened step of self-restraint and common purpose 
enabled the motion picture to merge from the fire-proot 
hooth and go forth as the emissary—the missionary 
of our industry into every school, church, hospital, in 
stitution, club, factory, and home throughout the whole 
world. Starting out as a means of amusement, it has 
grown into a most potent and indispensable medium of 
mass communication. ) 


Expansion of the Medium Is Good 

“There are those in our theatrical industry who view 
these vastly expanded channels of their medium with 
some misgiving. (It is so pleasant to sit in mellow and 
nostalgic worship of the great god of things as they used 
to be.) Terry Ramsaye tells us that even the great 
Edison held back a long time from the very idea of 
building a screen-image movie projector, for fear that 
such a mass audience device might cut down his take 


from existing coin-operated peepshows. Fifty vears ago 
the theatre screen was crying to be born. It WAS born, 
and with it a great industry, our mdustry. . . 


Educational Screen 


* 4 


Films of the Nations, Inc 


The effectiveness of the United Nations depends upon the 
people. 


step the idea and the practical plan for such an organi 
zation came through the stages of development and 
fruition. The importance of the role of the peoples of 
the world in the effectiveness of the United Nations is 
strongly stressed. As the title implies, the United Na 
tions is presented throughout the film as an organiza 
tion of the peoples of the world for the peoples’ peace 
of the world. 

The film is not recommended for elementary grades ; 
but it can be used very effectively in junior and sen 
ior high school and in college and adult groups. It 
can be used to convey information, to create an attitude, 
or to initiate a discussion about the United Nations 
It is a film made in such a way that it will lend itself 
to any one of these purposes or to any combination 
of them. Much, of course, depends upon the resource 
fulness of the teacher or group leader. 

The Peoples’ Charter is the first of fourteen United 
Nations short films to be produced for the United 
Nations Film Board in eleven different countries. The 
second film, Maps Il’e Live By, dealing with the in 
ternational job of mapping the world, is being pro 
duced by the National Film Board of Canada and is 
expected to be released very shortly. 


ANFA Speakers Point to the 
Responsibilities of l6mm. 
(Concluded from page 534) 


The Netherlands Sub-Standard Film Association, as 
described by Mr. Van Tetering, has 400 members, in 
cluding 27 film importers and libraries, 15 producers 
and laboratories, 200 exhibitors, and 100 member orga 
nizations not concerned with the business aspects of 
the industry. This latter group, it was pointed out, cor 
responds more closely to the Film Councils in’ this 
country, with which ANF.\ is cooperating closely 

\NFA members Harry Post and Tom Brandon 
contributed to the discussion from their observations 
on trips to Europe. Both agreed there was an enormous 
potential market there for American film products, M1 
Brandon adding that he wasn’t sure but what we may 
have “nussed the boat” with respect to this opportunity 
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| 
k Of the eleven subjects (in the classification of Peoples and Lands of the World) recog- 
O nized at the 1947 Chicago Films of the World Festival as ‘the best documentary, in- 
formational, and factual films produced throughout the world’, FOUR WERE FILMS 


U PRODUCED BY THE INTERNATIONAL FILM FOUNDATION. 


R The titles, BREAD AND WINE and CHILDREN OF RUSSIA were selected as TWO 

of the SIX subjects chosen for the public showing October 25. Two other subjects, 
MARY VISITS POLAND and ARTISANS OF FLORENCE were eam,’ the five 
titles designated by the judges for honorable mention. 


e, 
k Another International Film Foundation production, BOUNDARY LINES, was one of 


the six films selected by the Chicago judges in the international interdependence 


L classification. 
a 
|») Julien Bryan and his International Film Foundation staff have accepted this tribute 


V from Chicago as a CHALLENGE TO CONTINUE TO PRODUCE HIGH QUALITY 


FILMS "to promote better understanding between peoples of different nations, races, 


T ARE THESE FIVE "BEST" FILMS IN YOUR LIBRARY? IF NOT, WHY NOT ORDER 
N THEM TODAY FROM YOUR VISUAL EDUCATION DEALER? 





1600 BROADWAY 


International Film Foundation, Inc. 


NEW YORK 19, N.Y. 














Film Strips in a Geography Program 


mcluded fron ! 15 


learns about the Congo as a certain kind of place, : tbcnscel 
The 


hot. rainy, forest-covered land near the et 
appropriate pictures in this study should emphasize 
ways of living which reflect this habitat. The sixth 
grader. on the other hand, sees the same region as the 
Belgian Congo. It is a political unit, an extension of 
European influences into an undeveloped tropical land. 
peopled by members of a different race. Appropriate 
pictures at this level include the kind which were im- 
portant to the fourth grader, plus pictures which illus- 
trate political and social problems much beyond the 
understanding of the younger pupils. 

Enthusiasm for the filmstrip is entirely justifiable. 
but it must not blind us to the fact that even the best 
filmstrip is not used in a vacuum, It is used with other 
educational tools. If, therefore, the filmsirip is planned 
without regard to other important instruments such as 
the textbook, there is likely to be contradiction, duplica 
tion, or confusion. Conversely, the building of the two 
together is an assurance of a well-balanced, thoroughly 


integrated learning program in geography. 





School Entertainment Films 
with major studio stars 
& DEANNA DURBIN BING CROSBY % ABBOTT and COSTELLO 


Rental rates according to school enrollment 
Write for complete information. 


LEWIS FILM SERVICE 


Dept. of Lawrence 149 Neo. Broadway 
Camera Shop Wichite 2, Kans. 





TO USE PROJECTORS 


Instant 5-second threading! From 
strip film to slides — and back — 
immediately! 





MODEL AP-1C—Combina- 
tion all-purpose slide and 
strip film projector! Com- 
lete, self-contained! Case, 
uilt-in slide carrier, slide 
file, and screen... $77.00 


Show your strip film and slides at their 
ultra-brilliant best with optically perfect 
Viewlex projectors. Exclusive Aspheric 
Condenser system provides greatest light & 
concentration and uniform screen illumi- 
nation. Tests prove Viewlex 150 watt 
projector gives greater screen brightness 
than other 300 watt projectors. Result: 
More economy and less heat, protecting 
slides and film. Order Viewlex, the finest 
projectors and best value obtainable! 





















MODEL AP-2C — Deluxe 
combination all-purpose 
slide and strip film projec- 
tor. Built-in slide carrier, 
elevating mechanism, Luxtar 
5”Anastigmat lens, $67.00 


MODEL AP-3 — Standard 
5” focal length slide pro- 
jector with 5” Luxtar color- 
corrected Anastigmat lens, 


complete ............ ... $39.50 
Written by Graham T. Horton, famous authori- 
ty, this superb little booklet gives you fascinating 
secrets of better projection. Shows you how to 
get the most from visual material! Mail post- 
card for your FREE copy! 

CZ . 

Veculonine. 


Dept. 35-01 QUEENS BLVD., LONG ISLAND CITY 
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Not ot Advertising 


but Projection and 
Sound Reproduction 
proves the superiority of 


The HOLMES 










For the last year 
"Rex" production 

has been inadequate 
to supply the demand. 
INCREASED OUTPUT 
IS FAST CATCHING UP. 
P.S. — The new REXARC with high intensi-y arc lamp, 40 


watt output amplifier, and newest coaxial hich end low 
frequency speaker available. 


BEFORE YOU DECIDE TO PURCHASE 
write for the new catalog detailing the advanced features 
found only in a REX 6mm Sound-on-Film Frojector. 


HOLMES PROJECTOR COMPANY 


Manufacturers of 16mm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 


1813 ORCHARD STREET e CHICAGO 14, ILL. 

















Just Released 


NEWEST OF THREE GREAT 
SHAKESPEAREAN PICTURES... 


OTHELLO 


AN EASTIN SCHOOL FILM 
16mm Sound — 44 Minutes 


PURCHASE: $75.00 RENTAL: $5.00 


EASTIN PICTURES CO. 


| General Office: DAVENPORT, IOWA 














Educational Screen 


News 


Michigan A-V Conference—Jan. 28-30 


The third annual Michigan Audio-Visual Conter 
ence will be held January 28, 29, and 30 at the Horace 
Rackham Educational Memorial, Detroit, Michigan. 
The 1948 Conference is again planned for representa 
tives of education, industry, film and equipment pro- 
ducers, governmental agencies, and public groups to 
consider problems of audio-visual education. 

Sessions especially planned for directors of indus- 
trial training programs, public librarians, directors 
of state visual education programs, and public rela- 
tions specialists will be added to the varied program 
of the past. 

Some of the issues to be considered will be the fol 
lowing : 
audio-visual program ? 
films in the schools? 
audio-visual program ? 
nity look for films and stimulations for their use.? 


Who is responsible for energizing a state's 
What is the place of sponsored 
Who should direct the school’s 
To whom should the commu 


E. A. Lowe Becomes Director 

The Board of Regents of the University System of 
Georgia announces the appointment of E. A. Lowe 
as director of the Division of General Extension of the 
University of Georgia. A native Georgian, Mr. Lowe 
comes to the Division from the University of Ala 
bama Medical Center. 


Film Forums at Cleveland Library 

\ series of five film forums has been presented 
recently at the Cleveland Public Library in cooperation 
with the Cleveland Council on World Affairs. Topics 
and films were as follows: (1) “Stricken Children” 
with the film Seeds of Destiny; (2) “Between Two 
Worlds” with the films, Spotlight on the Balkans 
and Greece (March of Time); (3) “Problem and 
Promise” with Palestine (March of Time); (4) “India 
Today” with /ndia (March of Time) ; and (5) “China 
Looks Forward” with China (March of Time). A 
discussion leader was selected for each’ meeting, and 
related reading materials were brought to the forum’s 


attention 


Indiana Directors of A-V Education Organize 


The organization of a state association of directors 
of audio-visual education has been proposed by the 
officers of the Indianapolis Visual [:ducation Section of 
the Indiana State Teacher’s Association AVID (Au 
dio-Visual Instruction Directors’ Association) has bec 
proposed as the name 

The purposes of AVID will be (1 
coordinate programs at the five State Teachers’ Asso 


ciation sectional meetings; (2) to provide an oppo 


to develop and 


tunity for state leaders to meet periodically for a dis 
cussion of mutual problems; (3) to develop needed 
projects; (4) to coordinate and extend the state pro 
eram for audio-visual education; and (5) to increase 
the effectiveness of audio-visual programs in the schools 
of the state 
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"Florida, Wealth or Waste?" 


With this provocative title, the Southern Educa 
tional Film Production Service filmed a 22 minute 
sound motion picture in color for the purpose of tell 
ing the dramatic story of Florida’s fight for perma 
nent prosperity despite such odds as. winds, freezes, 
fires, unstable markets, and its dependence upon the 
tourist business. Ninth graders in Florida schools, 
who study a text with this same provocative title are 
the film’s immediate audience. 


Hold Fourth Annual Institute at Museum 


The American Museum of Natural History will hold 
its Fourth Annual Audio-Visual Aids Institute in the 
main auditorium on January 9th and 10th, 1948. On 
Friday afternoon, January 9th, the program will consist 
of previews of several new, short teaching films, and the 
evening will be devoted to the previewing of a special 
feature film. The Saturday morning session will be 
divided into two sections, the underlying theme being 
“Aupio-VisuAL Aips IN Action.” The first part of 
the program will include demonstration classes begin- 
ning with the lower primary and ending with the senior 
high school levels. In the second half of the program the 
five films selected for receiving the Museum “Oscar” 
will be projected and the “Oscar”, second and third 
prizes and two honorable mentions will be presented 
to the winning schools. 

Following a special luncheon served in the Museum 
Cafeteria, the General Session in the afternoon Saturday 
will be concerned with a presentation of “The Radio 
And Mass Media of Communication In Education” by 
Professor Charles Siepmann, Department of Communi 
cations, New York University and a discussion of the 
present problems in Visual Education, by Dr. Byron 
D. Stuart, Chairman of Visual Education Committee 
of the New Jersey State Museum, Trenton, N. J 


First International Festival of Documentaries 

The first international festival of documentary films 
opened in Edinburgh late last summer. John Grier 
son, director of Mass Communication and Public In 
formation Sections of UNESCO spoke at the opening 
meeting. A booklet containing his address and a re 
view of all films shown has been published by the 
Albyn Press, Edinburgh 


Corey Speaks at Calif. Conference 

The State Conference of the Audio-Visual Educa 
tion Association of California and the Curriculum 
Audio-Visual Education Workshop of the California 
State Department of Education met at Sacramento 
College last month. 

Dr. Stephen M. Corey, Professor of Educational 
Psychology and Director of the Audio-Visual Instruc 
tional Materials Center at the University of Chicago 
spoke on “The Unique Contribution of Audio-Visual 
Education to the Curriculum.” 
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MARIE LOUISE 

















“An absorbing story ...a picture that recches the heart 
with uncommon skill and finesse . . . made in the great 
tradition of French films atout children.” Critics are 
warm in their praise of this appealing story of a French 
girl who found refuge in Switzerland. 


IMPORTANT — HEART-WARMING 
BEAUTIFUL 
Its humanity, its simplicity make this picture unusual. 
Dialogue is in French and German, with ample English 
titles. Breathtaking photography. This film won an 
Academy award for the best original screen play of 1945. 
This film and THE FORGOTTEN VIL- 
LAGE available on three year /eacc 
Order through Arthur Mayer and Joseph Burstyn, Inc., 
N.Y. or through 


THE RELIGIOUS FILM ASSOCIATION 


Department E, 45 Astor Place, New York 3, N.Y. 














NEW RELEASE 


“TWO CHINESE DANCES” 


—In New Kodachrome Commercial 
—With Authentic Chinese Music 


Also: Chinese Shadow Play 
Five Films on Chinese Painting 


CHINA FILM ENTERPRISES of America, Inc. 


35 PARK AVENUE, NEW YORK 16, N.Y. 
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KNOWLEDGE BUILDERS 
CLASSROOM FILMS 


are winning ever-increasing recognition for 
their effective services in the nation’s class- 
rooms. 


If you are not already familiar with the use- 
fullness of such Filmsas: , 


“STORY OF OUR “HOW THE EYE 
FLAG" FUNCTIONS" 
“HOW THE EAR 
OUR NATIONAL = 
GOVERNMENT” Pi nang 
“EARTH & ITS ‘j . 
SEASONS STORY OF COAL 
ae oe “STORY OF WHEAT" 
= “STORY OF 
——w ELECTRICITY" 
— re Pamneens oF 
REFRIGERATION" 
“STORY OF STEEL" “HOW WE SEE" 
“RECTILINEAR “PRACTICAL 
COORDINATES" GEOMETRY SERIES" 


W rite today for descriptive Catalog, 
Sale and Rental Prices. 


KNOWLEDGE BUILDERS 


625 Madison Ave., New York 22, N.Y. 











BEYOND 
OUR 
OW\ 





American 
Protestantism's 
First Film 





Did you see the preview of this dramatic picture in 
one of the 100 cities which showed it? If so, you 
know that BEYOND OUR OWN is a top notch film 
with an important message. 

One of Hollywood's best producers and 


major studio featured players combined 
to make this an outstanding picture. 


Thirteen denominations are behind this first pro- 
duction and nationwide publicity and advertising 
will make this film a “must” for your section of 
the country. Order your prints today! Get in at 
the beginning on distribution! 


BEYOND OUR OWN, 40 min... l6mm., sound. 3-year lease 
$250.00 


Order from 


THE RELIGIOUS FILM ASSOCIATION 


Department E, 45 Astor Place, New York 3, N.Y. 











Educational Screen 


Section meetings at the Conference emphasized fou 
topics: perceptual learning, development of attitudes, 
rethinking the curriculum in the light of audio-visual 
materials available. and the evaluation of results. M1 
Jamison Handy, president of the Jam Handy Organi 
zation talked about ‘“Communication’s Challenge to 
I ducation.” 

Other sessions of the Conference included material 
on specific grade levels, subject matter areas, develop 
ing teaching competency, field trips, democratic living 
using the camera and recorder in developing a sequence 
ot learning, and administrative programs. The spring 
conference will be held in San Diego, .\pril 24-25 


American Museum Previews Science Films 


Science teachers and visual instruction specialists 
witnessed a preview of four science pictures at the 
\merican Museum of Natural History in New York 
recently. Headliner was a Technicolor subject en 
titled, Latitude and Longitude, produced in Eng 
land by G. B. Instructional Films in collaboration 
with the Royal Geographic Society. At the So 
cietvs London premises, this film was the subject 
of an extensive exhibit; it was also chosen for 
showing by the jury of the “Films of the World 
Festival.” held in Chicago last month. At the 
Brussels “World Films Festival,” it was declared 
the best educational film of the year. 

Other films on the program were in the field of 
nology and included, The Development of the Chick 
Larthworms; and Life Cycle of a Fly. American dis 
tribution is being handled by United World Films, Inc 


Navy Research A-V Project at Pennsylvania 


Principles which should govern the scientific develop 
ment and effective use of sound motion pictures will 
be sought under a research project started for the Navy 
Department at the Pennsylvania State College at 
State College, Pa. 

Types and characteristics of instructional films 
which have already been produced will be analyzed 
and evaluated. The appropriateness of various types 
and characteristics of sound films in relation to subject 
matters will be investigated in the hope of determin 
ing what subject matters and themes can be most 
effectively presented to trainees by means of sound 
films. Both perceptual and attentional processes in 
volved in observing and learning from sound films 
also will be investigated. Chairman of the advisory 
board is Dr. M. R. Trabue, dean of the School of 
ducation at Penn State. 

After the research program has progressed suth 
ciently, researchers will attempt to establish the re 
quirements for producing “ideal” sound films which 
would be adequate for “complete” instruction in the 
shortest possible time. Work will be done in close 
cooperation with that at the Human Engineering Sec 
tion of the Special Devices Center, Port Washington, 
II... N. Y. and the Communications Laboratories ot 
the University of North Carolina, Chapel Hill, N. ¢ 
Dr. C. R. Carpenter, professor of psychology at Penn 
State, is secretary of the board and project director 
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What a MYCUU CM Iara: 


RADIANT 
Exclusive New ~~ 
_ Radiant Screen BRIGHT 


Features 


Your pictures look twice as bright 
when projected on the new 1948 
Radiant Projection Screens. They 
have added brilliance, extra 
sharpness, more authentic colors 
The special Radiant glass-beaded 


1 Self-Opening Tripod Legs 
2 Screen Leveller 
3 Shakeproof Safety Catch 


4 Feather Touch Adjusting 
Handle (U. S. Patent) 


5S Fully Automatic Auto-Lock* 
6 Built-In Shock Absorbers * 
7 Automatic Leg-Lock 

8 Rubber-Ball Tripod Feet 


9 Triangular Steel Tube 
Construction 


10 Automatic Leg Adjustment 
11 Finger Grip Carrying Handle 
12 Streamlined Design 

13 Automatic Leg Closing 


14 Complete Range of Screen 
Heights 


15 Unconditional Guarantee 


pure white plastic 
gives you more new features th 
easier adjustment. These ne 


every picture a better pictur 
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The complete Radiant line 
projection 


includes Wall, Cetling and 
Table Models in sizes 22 
; : inches x 30 inches to 20 
feet x 20 feet ond larger. 


and 
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Visualizing the College Curriculum 
Concluded from page 546 
how 


They do. 


ever. bring the realism of pictorial reproduction to group 


the more serious business of education. 


discussion in the classroom. 


\ screen visual aid should be judged by the same 


standards as those used in judging visual aids in text 
books: pedagogic technique, correla 
tion with course material, and physical appearance. The 
accuracy of the textbook is 
vouched for by the known authorship: slidefilms and 


technical accuracy. 


illustration content of a 
motion pictures should be evaluated on the same basis 
for accuracy of content. The pedagogic technique used 
in “putting across” the visual idea is as important in a 
film as in a text. Therefore. it is not sufficient to have 
a subject area specialist vouch for the illustrative content: 
the relation of the kind of illustrations used to the intel 
lectual level of the audience can best be determined by 
The 


texts are usually written by competent subject area spe 


one who has taught the subject. most successful 
cialists who have also had the practical experience of 
teaching the subject. It follows that slidefilms and motion 
pictures should be produced under the direction of a 
competent teacher of the subject involved. 

The value of illustrations in a textbook depends not 
only upon their accuracy and pedagogic approach, but 
also upon the degree with which they are integrated 
with prevailing course curricula. It is awkward for the 
teacher, and confusing to the student, to use a visual 
aid which does not fit into the established course frame 


work. Screen visual aids should therefore be geared to 


make for quicker set-up and 


Radiant Projection Screens make 


lense S 


screen surface with millions of 
tiny glass beads imbedded in 
reflects light 
instead of absorbing it. Radiant 


at 
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Send for FREE Screen Guide Today! 


“Secrets of Good Projection, 
booklet, gives proper screen sizes, correct 


tips 


many 


facts. Mail coupon for your FREE copy. 
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the NEW RADIANT Screens 
make in your pictures 















ORDINARY 
projection 
screen 
SURFACE 
... DULL 


RADIANT MANUFACTURING CORP. 
1215 S. Talman Ave., Chicago 8, Ill. 
send me FREE copy of “Secrets of 
Good Projection’’—also latest Radiant 
Catalog showing complete line of Ra- 
diant Portable, Wall, Ceiling and 
Table Screens. 


"a 32-page 


for improving 
other valuable 


Name __ 


Address 


\ 





City = 


ENS ‘ State_ 


can be utilized 


that they 


without disrupting the program. 


the classroom pro edure so 

The physical appearance of a textbook includes both 
text matter and illustrations. which contribute consider- 
ably to the success of its use. For this the publisher is 
mainly responsible. In the production of screen visual 
aids, the producer should know all of the rules of screen 
presentation: the size of the lettering in the legends, the 
amount of material that can be included in a single 
frame. the choice of photographs and drawings for edu- 


content. All 


film as a teaching instrument. 


cational contribute to the success of the 

Perhaps the goal should be a combination of text and 
slidefilm which will ensure smooth transition from the 
With such a film geared to the 


terminology and difficulty-level of the text. and continu- 


one form to another. 


ing the philosophy of presentation which the author had 
the teacher can shift from 
instruction to without 


in mind while writing it, 


one medium ot the other con- 


fusion or loss of time. 

Phe College Department of the Macmillan Company 
has been interested in visual aids capable of inclusion 
within the for 


therefore. follows that we should be among the first to 


covers of their texts many years. It. 
experiment with the correlation of a screen visual aid 
with a textbook. Our first experiment in this area will 
result this fall in the production ef a set of three slide- 
films (Alternation of Generations, Plant Physiology, 
and Life Through the Ages), under the supervision of 
the author, to accompany the third edition of Mavor: 


General Biology. 
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TWO SOUND FILMSTRIPS 


Based on the famous 
stories of 
the Brown and Gay families 
by 
James Ellenwood 
Produced by 
Alexander Ferguson 
and 
Everett C. Parker 
Lively cartoons augmented 
by music and sound effects. 





TWO DOLLARS 


with frames in full color, tackles the 
problem of how to handle money. 
Filmstrip, records, and script, $15.00 
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IS YOUR HOME FUN? 


dramatizes some of the problems in- 
volved in family life relationships. 
Filmstrip, records, and script, $10.00 
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TALK from your screen 
WITM yeur quickly 
TYPEWRITTEN 
MESSAGES 
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TYPEWRITER SLIDES 


Use Radio-Mats—Regular Size 3'/4"'x4"" 
or the NEW DUPLEX 2°'x2"’ 


on sale by Theatre Supply Dealers 


RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Blvd., Daytona Beach, Fla. 








Educational Screen 


Text-Films—New Teaching Tools 


(Concluded from page 544) 


to save the teacher’s time, increase his teaching efficiency. 
and help the comprehension of the student. 


With the philosophy behind the program established, 


the next step was the choice of textbooks to be comple- 
mented with a film program. Our final choice fell on 
four leading McGraw-Hill textbooks—pedagogically 
sound and widely circulated. These are the texts which 
formed the core of the initial McGraw-Hill Text-Film 


program: Schorling’s Student Teaching for pre-service 


and in-service teacher education: French’s Engineering 
Drawing for college engineering courses, technical 
institutes, and trade schools; French and Svensen’s 
Mechanical Drawing for high schools, trade schools, 
and vocational schools: and Diehl’s Textbook of Health- 
ful Living for college health. hygiene. and physical 
education classes. 

To discover which parts of these books most needed 
visual reinforcement, we polled the teachers who were 
using these texts in their classrooms. We felt that they 
better than anyone else could give the answers we needed. 
(mong our questions we asked them to tell which parts 
of the texts were most extensively used, which parts were 
seldom used, which sections their students found most 
difficult to understand, and for which parts of the courses, 
the instructors desired Jong-term retention of material. 
We were amazed at the promptness with which teachers 
came through and gave the answers. When they were 
tabulated, these findings showed a surprising unanimity 

so much so that we accepted these recommendations as 
final and proceeded with the business of film making. 

In the preparation of all our motion picture series, 
ve have worked closely with the authors of the books 
selected. They have acted as technical specialists all the 
way from rough script to finished film. In all cases, 
they were teachers themselves, and with their help we 
could be more certain that our pictures would reflect 
teaching techniques calculated to secure a maximum in 
teaching efficiency when correlated with the textbooks. 

With all the preliminaries over, we were ready to 
go into production. For this first venture in film pro- 
duction we chose three competent producers from the 
New York area. We had no desire to become involved 
with the intricacies of film production. 

With these productions completed, our efforts will 
now be directed primarily to distribution. For this, we 
have a singularly advantageous setup. Our numerous 
outlets for textbooks all become potential outlets for 
films. Contrary to the predictions of those who hold 
that educational films will deprive us of a portion of our 
market for textbooks, we feel certain that with the addi- 
tion of two valuable teaching tools designed to make the 
textbook more usable, we can confidently expect to in- 
crease the demand for both books and films. 

Our Text-Film program is not to be limited to these 
four series. We have already earmarked several addi- 
tional curriculum areas for visual enrichment as_ the 
next steps in our program. For the moment, however, 

we shall concentrate on launching our present series; 
their reception will tell us whether we have been moving 
in the right direction—and where our next move will 


take us. 
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Whoa. Dern Ye! 
(Concluded from page 549 


Parts of the preprimer will present a challenge to 
the class as a whole. Such parts would be those which 
require a child to remember something he has learned 
earlier and apply that remembered knowledge to a new 
situation. But the book will vary in difficulty from one 
Aside from differences in IQ and 


maturity, individuals will have more difficulty, or less 


individual to another. 


difficulty, with a certain page depending upon the amount 
and kind of personal life-experience they bring to bear 
on the words on that page. This is just saying that a 
word is meaningful in proportion to the reader's under- 
standing of the reality for which the word is a symbol. 

Again, individuals will find difficulties according to 
their emotional and mental makeup. Children of pre- 
primer age vary quite widely in such elements as ability to 
draw a generalized conclusion from a mass of facts; 
ability to apply a learned conclusion to new facts; visual 
acuity and discrimination; oral acuity and discrimina- 
tion; concept of what reading consists of; liking for 
reading. 

Just a few concrete examples: one child may recog- 
nize that a dog chasing a thrown stick in one picture is 
the same dog shown chewing a bone on the preceding 
page; other children may not recognize that sameness 
so readily. Or one child may realize that a word and 
a picture are meant to tell the same story; others may 
not. Or, children may vary widely in ability to recognize 
that “fish” and “farm” begin with the same sound. 

If these things are true at the preprimer level they 
are true in more aggravated form later in school years, 
when subject matter becomes more abstract and when 
teaching is increasingly verbal. 

Where is the area in which film can help to do the 
What constitutes 
Book-film correlation is more a principle 


job impossible to the book alone? 
correlation ? 
than it is a process. Correlation techniques and methods 
are by no means the same for all films or for all books. 
The book is primarily a verbal teaching tool, with a 
When used together. 
the combined tool gives maximum effectiveness to both 


limited amount of verbal help. 


the verbal and visual content. But the visual function 
is not necessarily the same for all films. 

Take history, for instance. By and large history is 
taught verbally. Because of the vast bulk of the raw 
material of history, it is necessary to “boil down.” 
This involves doing away with most of the humanness 
and reducing a rich pageantry to something like a statis- 
tical table. The primary function of the visual tool here 
is to recreate and vitalize what would otherwise be mere 
wordage. The motion picture particularly can serve well 
here. Only the visual tool can recreate something that 
no longer exists. 

What about science? Here the classroom job is 
explanation, demonstration, proof, application. Now the 
visual tool’s function is different. It’s job is not so 
much to recapture the past as it is to bring the living 
present into the classroom. 

What about reading? Here we are dealing with the 
basic skill. We are teaching children to recognize and 
use words. But we sometimes forget that words are only 
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RECORD PLAYERS 


AN UTR La 


An entirely new instrument 
that assures flawless perform- 
ance in playing records and 


transcriptions. 


The new Sonomaster attains a 
new peak of perfection in mod- 
ern record playing equipment. 
Designed for the multiple uses of 


educational institutions. 


See your local Victor headquar- 
ters today or write for descrip- 
tive literature on the new 
Sonomaster — the ultimate 


in record players. 
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cluding 16 inches, 
recorded at 33-1/3 
R.P.M. 


@ PLAYS STANDARD 
10 INCH AND 12 
INCH DISCS AT 78 
R.P.M. 


. . Designed and 
manufactured 
exclusively for 

VICTOR 
ANIMATOGRAPH 
CORPORATION 


by Sandwick-Bowen 


THOUSANDS OF RECORDS FROM WHICH TO CHOOSE 


@ CATALOG OF RADIO RE- 
CORDINGS Actual half-hour 
radio broadcasts that stimulate 
teaching. Available through the 
u.. 3. fice of Education. 

@ ALL POPULAR AND CLASS- 
ICAL STANDARD RECORDS Any 
standard disc that is readily 
available from your nearest mu- 
sic, radio or department store. 
@ CATALOG OF SELECTED EDU- 
CATIONAL RECORDINGS  Pre- 
pared by the New York Univer- 
sity Film Library and Including 
standard records in 20 major 
educational subjects. 

@ FOLK MUSIC OF THE UNITED 
STATES Records of folk singing 


in native environmepts. Available 
through the Music Division, LI- 
brary of Congress. 
@ RCA VICTOR RECORD lLI- 
BRARY FOR ELEMENTARY 
SCHOOLS Twenty-one albums 
of compositions performed by 
renowned instrumentalists and 
vocalists. 
@ RADIO TRANSCRIPTIONS FOR 
SCHOOLS Several hundred 15- 
minute transcriptions of educa- 
tional subjects _— through 
drama and music. 
@ HOLT SPOKEN LANGUAGE 
SERIES Instructs 20 fore 
— by hearing and imita- 
ion. 


See your local Victor headquarters for further information 
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A Good Teaching Tool 


For 


Vocational! Guidance 
Vocational Orientation 


Orientation in other subject fields 


YOUR LIFE WORK FILMS 


Thirty-two important vocations 
have been completed 


For Purchase—Rental—Complete details 


write 


VOCATIONAL GUIDANCE FILMS, INC. 


International distribution by 


Carl F. Mahnke Productions 


Des Moines, lowa 
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New 1948 Catalogue 
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Human Adventure Harvard Here I Come 
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Special Prices to Schools 
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Educational Screen 


a sort of shorthand, substituting for reality. It is not 
enough to teach children to recognize words. The function 
of the visual tool here is, for one thing, to provide 
vicarious experience with those realities for which words 
are symbols. 

Let’s take a concrete example of a possible approach 
to preparation of a coordinated film. Suppose we wish 
to make a film on magnetism, in the field of science. 
We would try to estimate how magnetism is taught in 
the average or below-average grade classroom: “Is the 
average or below-average classroom teacher herself well- 
trained in science?” No. “Is magnetism a subject that 
will profit by actual three-dimension demonstration?” 
Yes. “Is the average or below-average classroom likely 
to have the necessary equipment?” No. “What is likely 
to be the extent of available equipment?” A U-shaped 
magnet and a box of tacks. “Under these conditions, can 
our science text-—or any science text--do the full teaching 
job?” No. 

Now the purpose of the film becomes clearer. We 
must do on film what the book. under these classroom 
conditions. cannot do. The film must: 1. Perform 
demonstrations. 2. “Widen out” the facts presented in 
the book. This would be done by giving multiple ex- 
amples. saying a thing two or three different ways, from 
different angles. 3. Assume that the book by itself has 
taught certain things adequately. and use the film to 
concentrate on those areas in which the book needs 
help. 4. Do some of the things that a_ well-trained 
teacher would do on her own account: lead thinking out 
into new directions: show actual applications of learned 
facts and principles: test children’s understanding. 
5. Secure class participation. The film should not “lec- 
ture” any more than the teacher should. 

Here's another factor to be thought of: where. in the 
course of instruction. will this film be used ? Before 
beginning the book. as a preview? While book instruc- 
tion is going on? After book work has been finished. 
as a review?’ So far as we are concerned, that will be 
decided film by film; it will depend upon what seems 
hest for the particular problem in hand. 

What about reading? The film’s function here 
will change from book to book as children progress in 
reading experience and in maturity. Certainly at the 
readiness level. the vicarious experience, leading to word- 
learning. is highly important as a film function. But 
there are other factors of reading readiness. Through 
film, children will also be given training in such things 
as carrying a sequence of ideas in mind in logical order: 
the use of original language: ear training as well as 
eve training. 

This is a new departure in the use of film. It is meant 
to take visual methods out of the auditorium and _ into 
the classroom, where they belong. It is meant to be used 
side by side with the teacher’s basic materials and basic 
teaching purposes. It is not intended primarily as an 
entertaining experience, and no such purpose should be 
read into it or looked for when evaluating the film. It 
is a new teaching tool, and because it is new, it demands 
a new kind of thinking from its users as well as from 
its producers. 


Please don't shout. “Whoa. dern ve!” 
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Warner Award to Maurer 


Selection of John \ Maurer. plonece! 
i the development of 16-mn sound re 
cording equipment and techniques. t 
receive the first Samuel L. Warner Men 
orial Award was announced recently by 
Loren L. Ryder, President of the Society 
or Motion Picture Engineers The gold 
medal award, established by Warnes 


Brothers and to be presented annually by 
SMPE tor outstanding work in sound 
motion picture engineering, was presented 
to Mr. Maurer at the Society's semi-ai 


ual hang t at the Hotel Pennsvlvania 


The 'Webb"' 


Carl | Mahnke aol Des 
lowa has innounced that H Lew 
Webb of Chicago has recently joined 
the staff of Carl | Mahnke Produ 
tions, international distributors ofl 
“Your Life Work” films produced by 
Vocational Guidance Films Ini in a 
sales promotion capacity 

His experience in the distribution of 
the Guidance materials of the Institute o1 
Research of Chicago, and in the visual aid 
field with the Bell and Howell Company 
and Ideal Pictures Corporation of Chi 
cago, and more recently with the voca 
tional training materials of the America 
Technical Society, qualifies him to be of 
real service to schools in developing the 
use of occupational materials in sound 
motion picture form 

Mr. Webb will be a special representa 
tive calling on educational institutions 
and visual materials dealers in the central 


western states 


Kirkpatrick, Inc. Appointed 
RCA Educational Distributor 


Kirkpatrick, Inc. has been appointed 
KCA Educational Distributor for Okla 
homa, Arkansas and West 
according to an announcement by Willian 
H. Knowles, General Manager of the 
Educational Sales Department of RCA 
Victor. The distributing conpany will 
have regional offices in Oklahoma City 
Tulsa. Little Rock, and Memphis 


I CTINeSSsee 





{ lay | Wairkpatricl Who tormerly 


yperated the Movie Shop in Tulsa, heads 


the distributorship, with Max N. Heiden 
reich, former l6mm District Manager for 


RCA in the Southwest, named Sales Mat 
ive! Gaylord Gile has been named 
Mianager of the Oklahoma City Ome 


Weston Strauch will manage the Memphi 


(thee The Pulsa peratiol will be 

anaged by Don Thompsor \ manage! 

the Littl Roch hice ill be namec 
tet 


Harry L. Barr, Pioneer 
Dealer, Passes 


Harry | Bari \« K1OW!] \Mlorga 
West Virgini dealer passed aWwa\ 
recent] Mucl i lite was devote 
he advancement of audio-visual edu 
His busine ill be carried 


Church-Craft Appointments 


Victor B. Groweock has beet appomnt 


Sales Manager ot Church-Craft Pictures 


St. | is, by Paul Kie Executive Vice 
esideurt Mi (srowcock received 

B. A. degree trom Concordia Seminary 

194 He will continue to maintain his 
nes 11 st | 11S 


Mr. Kiehl also announces the appoint 
ent at Mr H . Wolf as Manage1 
the Service Department. Mr.. Wolf 
is formerly with Sears-Roebuck, J. ( 
Penny, and his own company as president 


S vears 


Burrows & Imhoff 
Upped at Victor 


Lincoln V. Burrows, general manage 

the Victor Anmatograph Corporation 
Davenport, lowa, was named a_ vice 
president of the Corporation according t 
an announcement released by Samuel G 
Rose, president 

Burrows, former Chief of the Photo 
vraphic Section of the War Productior 
Board, joined the Victor organization 1 
January, 1946, as Director of Distributior 

\nother promotion in the Victor organ 


ation announced recently was that ot 


Kldon Imhoff to the position of Domestic 
Sales Manager. Imhoff has been a mem 
her of the Victor Corporation since Jul 
1944. He has been in the l6mm motio 
jicture industry since 1932 and set wy 

tilization system tor the &th Service 
te 


Command, Camp Hood, Texas prior 


romimne Victor 





ROBERT E. SCHREIBER, Editor 
Supervisor of Teaching Aids 
Mishawaka (Indiana) Public Schools 
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Brandon's Frisco Outlet 

lames A. Wallace, head of Wallace 
lilms, San Francisco, will represent 
Brandon Films, Inc. in 11 western states, 


according to an announcement by Thomas 


|. Brandon, President of Brandon Films, 
Inc. Mr. Wallace will direct the Brandon 
Film library operations in the territory 
and will carry a full library of features 
ind shorts 

Formerly active in West Coast film 
circles as owner of Audio Pictures and 
later western representative for the Wal 
ter ©. Gutlohn Company out of Oakland, 
Mr. Wallace is now established at 290 
Seventh Avenue, San Francisco, Calif 
under the firm name of Wallace Films 


Study in Bronze 

[wo bronze medallions inscribed in 
French were received recently by Dr 
rheodore M. Switz, vice-president of 
Kneyclopaedia Britannica Films, in 
recognition of the firm's entry of two 
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educational films in the World Film 
Festival at Brussels, Belgium, last 
summer. 

En Temoignage de Reconnaissance 
a Utilizations du Film en Classe was 
the wording on the back of one of the 
modernistic little plaques. Dr. Switz 
informed monoglots in the Chicago 
offices of EB Films that this would 
mean in English something like “In 
witness of recognition given to Using 
the Classroom Film, one of the two 
EBF motion pictures shown at the 
festival. The other entry of EBF was 
its new one-reel sound film entitled, 
Atomic Energy, for which the second 
plaque was awarded. 


Technicolor Celebrates 
30th Year 

Thirty years ago, Dr. Herbert T. Kal- 
mus established the first Technicolor 
laboratory in a railway car at Boston. 
His first color process required special 
color filters attached to the projector, 
being of the additive type. First produc- 
tion was The Toll of the Sea with Anna 
May Wong (1922). 

Douglas Fairbanks’ The Black Pirate 
(1925) introduced the two-color Techni- 
color. In 1932, the modern three-com- 
ponent Technicolor was presented in 
Walt Disney’s Silly Symphony, Flowers 
and Trees. 

Since 1939, a process for making 16mm 
Technicolor prints by a means similar 
to Kodachrome has been in use. Since 
1944, Technicolor’s imbibition process has 
been available to 16mm producers, though 
laboratory facilities at the Technicolor 
plant have been at capacity. A consider- 
able list of educational films has been 
made by one or the other of these proces 
ses. Thus, the Walt Disney war-time 
productions for the government were in 
Technicolor. 


Coronet Color Prices Rise 


Announcement has come from COR 
ONET Instructional Films that, ef 
fective January 1, 1948, the price of 
their color prints will be $90 a reel. 
The present price of $75 a reel was 
based upon an expected drop in the 
post-war costs of color film and proc 
essing. However, this expected drop 
in costs has failed to materialize; in 
stead, the cost of color materials and 
processing has continued to rise until 
CORONET Instructional Films have 
been forced to increase their color 
price. 


New EBF Rental and 
Preview Libraries 


New headquarters for the Middle 
Western regional warehouse of Ency 
clopaedia Britannica Films has been 
moved to 207 South Green Street, Chi- 
cago 7, Illinois, it has been announced 
by H. R. Lissack, vice-president in 
charge of sales. 

The Green street address is now the 
office of the Chicago preview and 
rental library of Encyclopaedia Bri- 
tannica Films. All EBF prints sent in 


Audio-Visual Trade Review 


for repairs and replacement should be 
shipped there from now on, Lissack 
said. 

Encyclopaedia Britannica Films has 
established four other rental and pre 
view libraries covering different sec- 
tions of the country, and they are lo 
cated in New York, Boston, Pasadena, 
California, and Dallas, Texas. Films 
rented from those libraries, Lissack 
emphasized, should continue to be re 
turned to the libraries in those cities. 

The Chicago preview and _ rental 
library with its new address, services 
rental and preview prints only in the 
Middle Western States of North Da 
kota, South Dakota, Nebraska, Min- 
nesota, Iowa, Wisconsin, Illinois, In 
diana, Michigan and Ohio 


United World Establishes a 
Religious Films Division 


In recognition of the rapidly increas 
ing use of religious motion pictures, 
United World Films, Inc., announced the 
establishment of a special Religious Films 
Division 

The new Division is under the general 
direction of Edward T. Dickinson, Jr., 
vice president, who also supervises educa 
tional films for United World. Wm. 
Sherman Greene, Jr., has been appointed 
manager of the division and will special 
ize in working with Protestant church 
groups. Mr. Greene is Sunday School 
Superintendent at Christ Church, Short 
Hills, New Jersey, and Vice Chairman 


Educational Screen 


of the Essex County, New Jersey, Com 
mittee on Religious Education. As direc 
tor of the United States Government 
Teaching Films Division of Castle Films, 
Mr. Greene has had many years of ex 
perience in the distribution and use of 
motion pictures for teaching purposes 
Leo B. Guelpa, Jr., author and teacher 
with a long experience in the Catholic 
educational field, will handle distribution 
to Catholic groups. Announcement will 
be made in the near future of the appoint- 
ment of a manager to work in the Jewish 
religious film field. 

Establishment of the Religious Films 
Division grows out of United World's 
experience as exclusive United States 
distributor for the religious films pro 
duced by the J. Arthur Rank Organiza 
tion and as successor to the Bell & Howell 
Filmosound Library, which for many 
vears has been distributing religious 
motion pictures. 

The new Division will begin shortly 
the issuance of periodic news letters 
containing information of interest to 
users of religious films. These will be 
mailed free to the clergy, educators, and 
active church workers directly interested 
in religious motion pictures. 

The Division is also glad to announce 
the inauguration of a free religious film 
finding service. Whether or not the 
film in question is handled by United 
World, the Religious Films Division 
will assist, wherever possible, any in 
quirer in locating the source of any re 
ligious film. 








Equipment 








Kodaslide Projector 
Model 1A Announced 


Restyled and redesigned to achieve 
a more streamlined appearance and 
more efficient operation, the new Koda 
slide Model 1A projector is equipped 
with a 150-watt lamp, which is more 
powerful than that previously supplied 
with earlier projectors, a new type of 
aluminum slide carrier which operates 





Kodaslide Mode! 1-A. 


with ease and precision, Lumenized 
condenser lenses, and a 4-inch Kodak 


Projection Ektanon f/3.5 Lens which 


is Lumenized with Kodak’s new hard 
surface magnesium fluoride coating on 
all air-glass surfaces to increase light 
tranmission and give sharper, brighter 
images on the screen 

The Kodaslide Projector, Model 1A, 
will be available either with or without 
a carrying case. The case, offered as an 
accessory, has a removable base which, 
placed atop the case, serves as a sup 
port for the projector in use 


New RCA Wire Recorder 


A lightweight, portable wire recorder 
that incorporates for the first time a 
simple “plug-in” loading cartridge, that 
completely eliminates the complicated 
handling of wire, has been announced 
by the RCA Victor Division of the 
Radio Corporation of America 

Unique advantages in the field of 
education are offered by the simplified 
loading procedure, use of only three 
simple controls which permit operation 
of the radically designed wire recorder 
by students or non-technical personnel, 
and provisions for immediate playback 
and automatic erasure 

Compact housed in a_ streamlined 
black and silver plastic cabinet with a 
disappearing carrying handle, the re 
corder operates from any ordinary 
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light socket \ feature unique in low 
cost recording equipment is an indica 
tor light to show correct recording 


| } 


volume, making possible recordings of 
professional quality regardless of the 
skill of the user 


Revere Rides into 16mm with 
Light-weight Sound Projector 


Given its premier s] { 
Ballroom of the Stevens Hotel 
ae 1 


the new low-cost Re e l6mm_ sou 
projector is expected 

need in the churcl hool, home, clul 
and industrial fields. The announcement 
of this projector marks the entry 
Revere into tl lomm field. Previous 
Kevere equipment has been in the 8mn 


field 





Revere 16mm Sound Projector. 


The sound projector is so constructed 
that projector, speaker, and carrying cas¢ 
are combined in a single unit, weighing 
about 31 pounds. The projector operates 
on ac-de current, has a 750-watt lamp 
a 2-inch f/1.6 coated lens, and a connec 
tion for microphone or phonograph pick 
up. Film capacity is 1,600-foot capacity 
Threading is simple, being similar to that 
on the Revere 8 but with the addition of 
a sound drum 

Other innovations include an exclusively 
designed speaker chamber, full-tone range 
adjustment, positive automatic rewind, 
and both sound and _ silent projection 
speeds. Output is approximately 5 watts 
Where greater volume is needed, as for 
example in an auditorium, a booster am 
plifier may be obtained 


Polyphonic Wire Recorder 


Electronic Sound Engineering Co 
has introduced a new high-fidelity wire 
recorder which is being sold under the 
trade-name “Polyphoni Sound” 
“Wire recording can now compete on 
a quality basis with other method of 
says Bernard Sull 
van, general manager of Electron 
Sound. The “POLYPHON It 
SOUND” recorder has been distribu 
ted through jobbers since November 1 

High fidelity in “POLYPHONI( 
SOUND” is made possible by the use 
of a special amplifier circuit which is 
said to reduce distortion. The built-in 
six-inch speaker, with a range up to 


recording sound,” 


4udio-Visual Trade Review 


L000 ‘ pecial diaphragm 
( S ¢ t duction oF hig 
1encies I who want ti 
ite erro! ance 
i een-incl qua 
| s spea 
1 é Iront 
' a 
i 1 e ce 
‘ 
r 
O! 
) ft LO Ou 
~ t dec 
( 
‘ , , 
tT all T Or! ] Tir 
: P 
) 
~ ‘ 
‘ rt { 


New Low Cost Sound Projector 
Ils Announced by Universal 





e Universa I aster, a new 10 
nd nroiector will soon he rel i 
sou 1 pre ii SOON De released 
iversal Camera Corporation. The 
. } 1 A 4 

¢ ister 1S Sal t embodv 2+ Teatures 
higher-priced projectors but will 

uch less thar ther projectors 

S] construct 
Che Tonemaster is complete in a single 
i eighing 45 pounds, has an 8&-1ncl 
m1 speaker t range ot oU t 
VUU cycles, a ne luty nive-tube am 
her, and a built-in microphone and 
e( 1 plaver « ectiot 





Universal Sound Projector 


\ special tri-blade shutter assures 
flicker-free projection and increased light 


efficiency. The advanced design eliminates 


protruding reel arms allows for 2,000 


tt reels. Controls are simplified and 
centrally located for quick adjustments 
\ reverse draft cooling system keeps gate, 


notor, and amplifier under constant fresh 

draft Among the other Tonemaster 
features are a brushless, spark-free capa 
itor motor: quiet operation, single lever 


rewind and 50-foot speaker cord for 


maneuverability 
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DeVry Announces New 
31-lb. Projector 


\ppropriately named the “Bantam,” 
DeVry projector is actually 
i “theatre in-a-suitcase,” as it incor- 
projection mechanism, sound- 


the new 


porates 
head, amplifier, speaker, and screen in 
one compact case that weighs less 
} 


DS 


than 31 1 





New DeVry Model 


In making the official announce- 
ment of the new projector, W. C. 
DeVry, president, stated 

“This all new postwar ‘theatre in- 
a-suitcase’ model is part of the DeVry 
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64 PAGE PHOTOGRAPHIC 
EQUIPMENT 


CATALOG 


The most complete catalog ever published by the 
manufacturers of the famous SOLAR Enlargers, 
B&J Speed Press Cameras, GROVER and B&J 
View Cameras. Fully illustrates and describes 
hundreds of items every photographer needs. 
Nineteen full pages of lenses of every make and 
description from one-half inch to 80-inch focal 
lengths. Cine, commercial, portrait and process. 
The most complete lens stock available! Every- 
thing photographic from America's leading 
photographic manufacturer and supply house. 


Write today for this valuab'e Free Book. 
BURKE & JAMES. Ince. 


Manufacturers for Fifty Years 
Dent. ES-12, 321 S. Wabash Ave., Chicago 4, U.S.A. 
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NEW 


“Theatre in a Suitcase” 
16mm. SOUND PROJECTOR, AMPLIFIER. 
SPEAKER AND SCREEN—ALL-IN-ONE— 
SMALL, COMPACT CASE 31 LBS 
WEIGHING LESS THAN s 


See it in action .. . Convince yourself that 
the new DeVRY “BANTAM” 16mm. sound- 
silent projector is today’s greatest cquip- 
ment buy! Witness its perfect screening of 
brilliant, flickerless pictures. Note the Ane 
blending of true-to-life sound. Then check 
the new DeVRY “BANTAM” for its pre- 
cision construction . . . its ultimate of 
mechanical, audio and optical developments 
. its compact, single carrying case . 
its 2,000 ft. reel capacity .. . motor-driven 
rewind . . . forced air cooling. Ideal for 
the classroom .. . adequate illumination 
(/50-1000 Watts) for auditorium showings 
. and priced to practically double the 
range of your audio-visual equipment bud- 
get. There’s a dual case DeVRY “BAN- 
TAM” also, with separate 8” ALNICO 5 
perinanent magnet speaker. Write for color- 
ful literature. Wait for a demonstration. 


i 
| DEVRY CORPORATION ES-D12 | 
1111 Armitage Avenue 
| Chicago 14, Illinois | 
| Please send literature on the DeVRY | 
“Bantam.” | 
Name..... 
Address 
| City.. , State | 
| 





Specialists in Motion Picture Equipment Since 1913 
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Corporation’s extensive program fot 


making our 35th year one of maxi 


mum contribution to the progress of 


education 11) the class 


audio-visual 
rooni 


“We determined to make the best 


use of the most modern electronic. 


optical, and mechanical advancements 


and to incorporate into the new fro 


jector every worthwhile feature which 


our 35 years experience had shown 
to be advantageous, plus many new 
patentable refinements recently devel 
oped by DeVry engineers And so 


we set out to produce the most mod 


ern, inexpensive, simple to use, 16mm 
sound projector, complete in one light 
weight case, that had ever been made 
available to the schools of \merica 


The new DeVrv “Bantam” is the 


result 


“Our engineering and design = de 


partments created this immeasurably 
simpler sound projector. Our obje« 
tive then was to sharply cut the costs 
ot manufacturing, without sacrifice to 


the high quality standards synony 
mous with the DeVry name. To this 
end, a $300,000.00 building expansion 
and new equipment program was in 
augurated. We added an entire new 
floor to our main plant, enabling us 
double out productive 


installed 


to practically 


| 


capacities In addition, we 
the most modern precision mass pro 
duction machinery 

\lthough primarily designed to end 
a classroom 
has adequate 


the long awaited need for 
projector, the “Bantam” 
lumination (750-1000 watts) for large 
size pictures in auditoriums. The light 
optical system is engineered for maxi 
mum brilliance, tests showing well 
over 200 lumens of light 


Condenser and fast projection lens 
are coated with a microscopically thin 
layer of magnesium fluoride to reduc: 
internal reflection and light 
transmission. As a result, pictures pro 


increase 
jected with the new “Bantam” have 
added brilliance, clarity and contrast 


\nother outstanding feature of the 
new DeVry “Bantam” is the 
sound filtering system, a system that 


efficient 


eliminates perceptible flutter and wows 
lifelike 
Spring dampened 


and makes for remarkably 
sound reproduction. 
sound filtering rollers acting perfect 
conjunction with a statically and dy 
balanced flywheel, assures 


speed of the film at the 


nanucally 
constant 
scund scanning point by filtering cut 
the intermittent ection imparted to 
the film at the film gate, the flutter 
caused by the action of the sprocket 
teeth, and other annoying disturbances 
caused by bad 
tilated film 


curled or mu 


splices, 


One of the many DeVry ad 
“Bantam” is_ the 
Loop Setter 


intages 
retained in the new 
\utomati 
makes possible the 
lower loop 


Chis device 
resetting of the 
to the 


film when the loop is lost due to 


without damage 


faulty film or incorrect threading. A 
flip of a 


lever automatically resets 


Educational Screen 


orrect loop and the SHOW gon 

cht on—-uninterrupted 
(ther operational features include 
sound and silent projection, 2000 ft 
fila capacity, all controls on one il 


:minated panel, fast, safe motor r« 


inding of film without changing reels 


ol operation through a_ ventilating 


system coupled with a motor drive 


tan, one point lubrication, sure acting 


ilting device, dependable drive motor 
reels, side 


take up ol all size 


positive 


tension control at aperture, and quiet 
ypperation 


Che speaker provided is part ol 
DeVry 


\Inico 5 permanent 


ew singie Caseé Bantam 1s 


magnet 


1 6-inch 


type. It is usable in any one of thre: 
vays with ideal results: attached t 
proyecto! in Carrying position opel 
vith speaker grill facing audience, ot 
it the screen, for which a 25 ft ible 


is furnished 


Light Valve Tester 


\ new light valve projector and test 


designed by the Electrical 


g console 
Research Products Division of the West 
ern Electric Company at the request ot 
the Paramount Sound Department, has 
now been installed at the Paramount 
West Coast Studios 


This equipment, which provides ta 


ilities for either visual or electric test 
ing of light valves, projects a greatly 
enlarged image of a two or four ribbo 
valve on a screen, reducing the testing 
thorough inspection ot 


& to 10 valves in an hou The degree 


time to permit 
of skill required of the operator 1s cor 
siderably reduced 
The accuracy, convenience, and 


speed ot testing have already 


( reased 


proved ot considerable value oO 


studios 


Pat Powers Consultants 
Pat Powers, Inc consultants 
film production and distribution, an 
nounces main omece 
at © East 46th Street in New York 
City and branch offices at 1317 New 
Washington and 


York Avenue, N.W 


804 Plaza Building, Pittsburg] Pow 


opening oft its 


ers will distribute films domestically 


and overseas, serving to home movi 


market here and releasing industrials 


ind other non-theatrical subject- 
abroad The company 1s headed b 
Pat Powers, tormerly of 20th Cet 
tury Fox and Jerry Fairbanks. Pro 
duction will be supervised by Sidney 
Kaufman, who created many of th 


films shown on the “smokestack cir 


Navy 


Chanon 


cut” ot the 
\. Bertrand 
ot Pat 


Supervisor of the 


warplant progran 
Vice President 
Powers. Inc., was formerly 
\udio Visual \id- 
Department for the School of Busi 
ness Administration at the College 
of the City of New York 


also organized and directed the Busi 


where he 


ness Film Library 
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Television Recording Camera 


Developed by Kodak 


Kodak Compar nounced 


Eastman 


recently a l6mm. motion picture camera 
for recording television programs on film 


an , 1. 
rhe new camera, first of its kind, produces 


movies directly from the face of the mont 
toring “picture tube” in a_ televisior 
broadcasting station. The camera takes 
pictures at the rate of 24 frames a second 


} 


Sound is recorded separately by standard 


methods 


The company said the camera was 
developed in cooperation with the Nation 
al Broadcasting Company studio at statio1 


WNBT and the Allen B. DuMont studio 
at station WABD [ts main uses w 


television broadcasting wall be (1 To 
enable the recorded programs to be reused 
by the sponsor for institutional publi 
relations and advertising; (2.) To record 
transmitted shows for billing require 
ments; (3.) To record all “live” pro 
grams that go out on the ait Chis use 
for example, wil! be important for legal 
purposes 

Another possible major use, still in 


the experimental stage, is in a televisior 
‘film network.” If a film network proves 
feasible, the camera would photograph 
television programs by recording them as 
shown on the monitor tubs These filn 
records of “live” programs then could be 


rebroadcast by stations in other cities 
This would supplement the present limited 


and expensive television networks using 


] 


coaxial cables and radio relays 


Theater Television Discussed 
At SMPE Meet 


Plans for the daily 
theater 
London and its suburbs during 1948 wer 
Captain A. G. D. West 
director of Cinema-Television, Ltd., at 
the recent 62nd Semi-Annual banquet ot 
the Society of Motion Picture Engineers 
at the Hotel Pennsylvania 

Captain West said his organization will 


operatiol ot { 


“Sample” television system = i 


revealed by 


such a 


recommend the establishment o 
system for invited and paying audiences 
with programs originating in three pro 
duction centers—the BB¢ Studios at 
\lexandra Palace, north of London; the 
Pinewood Film Production Studios of the 
Rank Organization, west of London; and 


studios to be erected on the site of the 


old ¢ rystal Palace at Sydenham mn the 
south side overlooking | |_eadine 
theaters of which studies have been made 
looking toward installation next veal 
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ON 


nel i¢ iceste ( ilk Via Die 
\rc t iters of the © Circuit ul 
eH t and Ne ’ ria theaters 
(5 1 1 | West ! 
7 Ode S ( f Gaun { 
| 1 the 
\ ent arious me 
iter televisi rojection, Cin 
ion, Lte tled on direct 
instantaneou projyecti employing al 
iptatio { Sc 1 Equipment 
is he oped p1 ‘ 6 fit. x 12 
it 1 nag t rojection thro 
i 40 feet 
r mt of the ilcony would be 
! red the deal tion for the tele 
ist rojector, Captal West said, 11 
ough theaters had balcony fronts withu 
5 teet t scree! ithe proyector could 
be located in the regular projection boot! 
if a 40-inch spherical mirror were used 11 
the reflective yptical ysten Ot the pro 
jector e said, but the cost of such large 
nirrors 1s considered excessive, running 
to about 4000 pounds, and the time re 
quired to produce such mirrors would 
offer another disadv intage 





Transc ript ions 


and Recordings 











Decca and American Book 
Distribute Texts-Records 


uC | Pre el t Decca Ret 
ords, Inc ‘ R. D larriner, President 
of American Book Company announce 
that the \merican Book Company me 
the nation’s largest publishers of text 
books vill distribute Decca albums 
schools colleges, ind niversities 
These albums lude dramatized 
stories legends, great speeches, poems 
ballads, folk song ind other recording 
of educational merit, featuring the great 
artists, actors, and interpreters of our 
times These include such outstanding 
personalities as Bing Crosby, Charles 
Laughton, Orson Welle Ingrid Berg 
mat Walter Husto1 kK ild Colemai 
Frederic March, Charle Bover \enes 
Moorehead, and uk folk-lorists as Carl] 
Sandburg and Burl | 
| ¢ ordine ’ ot +1 tended ‘ 
int the textb to supplemet 
t cientil tor ipproac 
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here will be 88 albums on the first 
list which is available for immediate dis- 
tribution. They will be enhanced by 
booklets and teachers’ aids for integration 
in the curriculum. 

Che first list includes the music from 
Pinnochio; a dramatization of Alice in 
lV onderland with a large cast headed by 
Ginger Rogers; a re-enactment of the 
Rip Van Winkle legend by Walter Hus 
on, a narration of Carl Sandburg’s great 
poems by Sandburg himself: Our Com- 
mon Heritage, an album of records of 
great American poems by Longfellow, 
Emerson, Whittier, Whitman and others 

featuring Bing Crosby, Brian Donlevy, 
Walter Huston, Frederic March, Agnes 
Moorehead, and others; and a_ Bing 
Crosby narration with a dramatic cast 
t “The Man Without 


M RCA VICTOR, Camden, N._ J. 


ontinues to release new 


\ Country.” 


albums in 
s children’s series, including an album 
»y Alex Templeton and one narrated 
by Dame May Whitty, entitled, The 
Prettiest Song im the World. The chil 
dren’s sets are pressed on non-breakable 
record automatic sequence. 
Other sets include: Pan the Piper, The 
Engine That Could, Peter and 

olf, Pinocchio, Dumbo, The 500 
lats of Bartholomew Cubbins, The Un- 
successful Elf, Pee-Wee the Piccolo. 


stock in 


et's Play, The House at Pooh Corner, 
Rohn Hood, Hansel and Gretel, and 
thers 


\lee Templeton’s new children’s album 
brings The Pied Piper of Hamelin to 
\lec’s keyboard artistry and 
is character impersonations have made 
im an international favorite 

Music appreciation in the 
has been stimulated recently by the 
release of the Victor Record Library 
for Elementary Schools, a 21 volume 
set including 83 records and 370 comp 
sitions. Complete teaching 
tions are included with each volume 
~ the library 


ren ords 


schools 


sugges 


Since 1911, the Victor organization 
las encouraged music appreciation as 
i classroom activity. In this connec- 
tion, a number of books have been 
published by the company, including 
The Victor Book of the Symphony 
ind What We Hear in Music. A 


new list of these is available. 


Kidisks Enters Record Field 


WHEW’s (Uncle) Henry Walden, 
Director of the Children’s Playhouse, and 
\bram S. Jaffe (formerly with Majestic 
Brands, New York distributor for Majes 
formed KIDISKS, 
1600 Broadway, N. Y. 19, for the specific 
purpose of making educationally correct 


tic Records) have 


children’s unbreakable records. 

Initial release on the new company’s 
list is P. Kk. Thomajan’s popular classic 
lhe White Lie which has been twice 
rroduced on Bob Emery’s Ratnbow House 


\nother Thomajan opus to be recorded 
will be The Angel, the 
charming story of an impish youngster’s 


Vischicvous 


probation in Heaven, and how he made 


FOO 
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FILMS THAT TEACH 
CHAPTERS 


RENTAL LIBRARY ACCES- 
SIONS SINCE THE PUBLI- 
CATION OF OUR NEW 
EDUCATIONAL CATALOG. 


ARE YOU POPULAR? 
(Coronet) 10 min. Jr.-Sr. H. 
S. Renta hain $2.00 
BUTTERFLY BOTANISTS 
(Coronet) 10 min. Jr.-Sr. H. 
S. Rental $2.00 
FRENCH FOR BEGINNERS 
(Teaching Films) 10 min. Sr. 
H. S. Rental $2.00 
HALOGENS (Color) 
(Coronet) 10 min. Sr. H. S. 
Rental $3.85 
HOPI ARTS AND CRAFTS 
(Color) 
(Coronet) 10 min. Elem.-H. S. 


Rental $3.85 
INTERMEDIATE TUMBLING 
(Color) 


(Coronet) 10 min. Jr.-Sr. H. 

S. Renta $3.85 
JOHNNY LEARNS HIS MANNERS 

(Pictorial) 22 min. Elem. Rent- 

al . $3.50 
MAKING A MURAL (Color) 

(Britannica) 10 min. Sr. H. S. 

Rental $3.85 
MUSICAL INSTRUMENTS — 

THE STRINGS 

(Teaching Films) 10 min. Elem. 

Rental $1.65 
NATURAL RESOURCES OF 

THE PACIFIC COAST 

(Coronet) 10 min. Elem.-Sr. 

H. S. Rental $2.00 
OXYGEN 

(Coronet) 10 min. Sr. H. S. 

Rental $2.00 
SEAPORTS OF THE PACIFIC 

COAST 

(Coronet) 10 min. Elem.-Sr. H. 

S. Rental $2.00 
SEWING SIMPLE SEAMS 

(Young America) 10 min. Jr.- 

Sr..H. S. Rental $1.65 
SHY GUY 

(Coronet) 13 min. Jr.-Sr. H. S. 

Rental $2.50 
WHEAT: STAFF OF LIFE 

(Color) 

(Simmel) 30 min Elem.-H. S. 

Rental $9.40 


First with the New Films 


IDEAL PICTURES 
CORPORATION 


World's Largest 16mm. Film Library 


28 East 8th St., Chicago 5 
Offices in Principal Cities 














Current f 


x 4 


ilm News 








@ FILMS OF THE NATIONS, 55 
West 45th Street, New York 19 an- 
nounces that three more nations have 
applied for membership in the organi 
zation and have been accepted. These 
include: British Information Services, 
Polish Research and Information Serv 
ice, and the Belgian Information Cen 
ter. Latest productions of these or 
ganizations will be available through 
this source. However, as far as British 
Information Services are concerned, 
this arrangement will not alter pres 
ent distribution policies. A total of 26 
countries issue films through this or 
ganization 


MBRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza. 
New York 20 and branches have an 
nounced the following new films 

Heir to the Throne (2 reels)—the 
story of Princess Elizabeth’s life up 
to her wedding to Lt. Philip Mount 
batten. Shots of the Jubilee, the Coro 
nation, and the Royal Tour to Africa 
as well as scenes of her childhood 
and girlhood are included 





“Heir to the Throne” 

English Criminal Justice (2 reels) 
criminal court procedure as it is found 
in England. Stress is placed on the 
fact that the defendent is innocent 
until he is proved guilty and that he 
is not responsible for proving his in 
nocence The procedure following 
“Guilty” and “Not Guilty” verdicts 
is also shown. 

The Way We Live (8 reels)—ad 
ventures of a bombed-out family, 
awaiting reconstruction of their home 
city—Plymouth. This feature docu 
mentary was produced by the J 
Arthur Rank Organization and shows 
the tribulations of billeting and tem 
porary housing. The parts played by 
educative lectures, political meetings, 
Council debates, and public opinion 
are shown 


@ WILLOW CORPORATION, 64 
East Lake Street, Chicago 1, Illinois 
announces the availability for rental 
to schools of the following film 
Macbeth (73 minutes)—a _ careful 
rendition of William Shakespeare’s 
great tragedy. Production of this am 
bitious film was undertaken by a group 





“Macbeth” 


of veterans, directed by David Bradley 


This motion picture was selected fo: 
showing at the “Films of the World 
Festival” and was voted the best ama 
teur production submitted 


@ OFFICIAL FILMS, INC., 25 W 
45th St., New York 19, have prepared 
a holiday film entitled: 

A Present for Santa Claus—a story 
which deals with two little kiddies 
who are tucked into bed by Mommy 

and while the tree ts being trimmed, 
the kids cook up a special secret to 
give Santa Claus a present. There's 
a surprise for all ages as Santa ar 
rives from the North Pole to find his 
present and an excellent moral as 
he makes a last minute revision in his 
gift list for the kids The film is 
available at camera shops and film li 
braries in 16mm sound or silent, and 
8mm silent 


@ CORONET INSTRUCTIONAL 
FILMS, Coronet Building, Chicago 1 
has increased the scope of its educa 
tional films by the following additions 

Butterfly Botanists (1 reel, color or 
black and white)—the life processes 
of a typical butterfly—the Monarch, 
stressing the dependence of larvae on 
plant food 

Rivers of the Pacific Slope (1 reel. 
color or black and white)—the story 
of three great river systems: the Co 
lumbia, the Sacramento, and the San 
Joaquin 30th geographical and eco 
nomic aspects of the rivers are pointed 
out 

Jack’s Visit to Costa Rica (1 reel, 
color or black and white)—the visit 
of a typical American boy with friends 
in Costa Rica The similarities and 
differences between life in this littl 
republic and in our own country art 
brought out 





ih 


a 
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@ RELIGIOUS FILM ASSOCIA- 
TION, INC., 45 Astor Place, New 
York 3 is distributing the color film 


A beautiful, new 


a ee Christmas filmstrip in 
story of a boy driven out of his village FULL COLOR! 


because his outcaste family had _ the 
audacity to become Christian. The 
sacrifices of the boy’s family and of 
their fellow Christians to send him 
through college prepare the way to 
his decision as to what he should do 
with his life 


@ POST PICTURES CORPORA- 
TION, 115 West 45th Street, New 
York 19, have acquired the exclusive 
16mm distribution rights to 36 new 
Monogram Pictures 

The program covers a variety of pro 
ducttons, including: Musicals and 
Comedies, Dramas and Mysteries, East 





Side Kids, U. S. Marshall Westerns, STORY BY: 

Range Buster Westerns, Trail Blazers, (35 frames in color, manual, $6.50) Glenn McRae 

James Oliver ( urwood Story (“Dawn A new heart-warming Christmas story based on (From CHRISTMAS IN THE 

on the Great Divide”) the shepherds’ story from Luke, brought to life with HOME, published by The 
oe : . : : # Bethany Press, St. Louis.) 
Feature stars in the Western Group beautiful full-color drawings. Appropriate for chil- 

are: Buck Jones, Rex Bell, Johnny dren or adults, classroom or church sanctuary. Re- ILLUSTRATED BY: 

Mack Brown, John (Dusty) King, Ken lated worship and enrichment material included in Earl W. Kidd, Jr. 


film and manual. 


PRODUCED BY: 
Paul R. Kidd 


Church Screen Productions 


5622 ENRIGHT AVE., ST. LOUIS 12, MO. 


Maynard, Hoot Gibson and others 
This new series of films will be Order from your visual aids dealer. 


available for rental through the usual 
dealers and film libraries 


@ SIMMEL-MESERVEY, INC., 321 
South Beverly Drive, Beverly Hills, 
Cal., have completed the following sub 
ject in their Science series 











Sailplane (1 reel, in color or B & W) 






the instructive story of place banking house in financing the cam \\ 
time gliding, demonstrating the thrills, paigns of the Allied Powers against NEW! \\ 
safety and beauty of motorless flying Napoleon and emphasizes the eeo . ATT rere 
Scenes and narration take the specta nomic and social background of the 
tor through complete take-off, soaring period 
and landings. Other step-by-step se Present plans of the committee in 
quences touch upon construction, as clude the preparation of two or three 
sembly, safety features and wind cur more units in world history and a 
rents. series of films to meet specific objec 
— in the American History curricu | : | = i" 
BTEACHING FILM CUSTO- Poaee Powerfully impressive and inspiring, Ten 
DIANS, INC., 25 West 43rd St., New Entertainment Commandments — Visualized are dramati- 
York 18, have released tour more Pa COMMONWEALTH PICTURES cally illustrated in dignified cartoon style for 
16mm excerpted versions of feature CORP... 729 Seventl Avenue. New popular appeal. Simple, forceful, effective, these 
photoplays selected and prepared in York 19 has announced the distribu filmstrips are an invaluable aid to every 
cooperation with the Audio-Visual tion of the following Church, Sunday School and Bible Class in 
Committee of National Council for a 4 teaching the meaning and function of God's 
the Social Studies tor use in sec ondary Sundown 10 sinc % aesris apie Divine Law in life today. 
school world history courses on white mans rul Ras African col ae ee a | 
onies \ thrilling adventure pictur: silk cain Senha Gs dane ck 
The Roman Consuls—adapted from with Gene Tierney, Bruce Cabot black-and-white filmstrips having 
the film “Cleopatra’’—traces the his George Sanders, Harry Carey, Josepl approximately 250 individual 
tory of Caesar’s assassination and the Calleia. and Sir Cedric Hardwicke frames. Total cost $20 per set. 
subsequent enmity between Antony Direction was by Henry Hathaway 


SH-CRAFT T 
Long Voyage Home—a 12-reel pro CHU RCH-CRAFT 
duction based on Eugene O’Neill’s ASK YOUR DEALER Pictures 


and Octavian, which culminated in the 
Battle of Actium 











ei ~ amous fi one act plavs, fe: ‘ y OR WRITE DIRECT FOR j 
The Crusades depicts the back ess ul ne 1( play € ities IUSTRAED POamee 
ground of the first two attempts to John \ a) ne, Thomas Mit hell, Barry $312 Lindell Blvd. St. Louie 3, Me. 
recover the Holy Land from the Sara Fitzgerald, lan Hunter. A lusty drama 
cens and the outstanding historic fig filled sea tale of stout hearted met 
ures and events of the Third Crusade whose heroism and bravery often re Chicago Piano Symphony Orchestras 
, se mains unsung but is’ nevertheless CONCERT! 
Conquest follows the course of Na ; 16mm. Treat for 
; gaa 7 - oR : , startling and sensational. Most of the Musie Lenete 
poleons invasion ot — cn thrilling action unwinds upon the SS "WOMAN 
astr s retreat ror I Ss Ww an 11s . ‘ 
ret Pere abet is _ Glencairn, a British tramp steamer en SPEAKS’ 
ensuing downfall and exile os eielinted alte era Ke Write H. A. Spanuth 
route to Mngland alter a long voyage Film Studios of Chicago 
The House of Rothschild—tells the with calls in the Caribbean and at 135 S. La Salle 


(Dent. S) Chicago 3 





story of the part played by the famous various American ports 
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INTERNATIONAL 


CINEMA 
CLASSICS 





Winner 
At The 


International 








Film Festival 


in Cannes 


Widely acclaimed Fairy Tale based on Russian 
folk legends, in beautiful color. ''One of the best 
films . . in excellent color''—LIFE. "A beauty 
. . « inspired . . . recommended for young and 
old'"'"—TIME Magazine. 85 min. 


BARBER OF SEVILLE 


A fine film condensation of the 
comic operas, made in France 
mortal plays of Beaumarchais; music from the 
operas ‘The Barber of Seville’’ by Rossini and 
"The Marriage of Figaro'’ by Mozart. Played by 
the Orchestre Symphonic de raris under direction 
of Louis Masson. With Andre Bauge as the bar- 
ber. *'Gay witty exquisite!""—N. Y. 
Times. 85 min. 


THE LAST MILLIONAIRE 


Rene Clair's hilarious comedy of bankrupt roy- 
alty, director's romantic love, orchestra conduc- 
tors, and cheer leaders. Written and directed by 
Rene Clair, camera by Rudy Mate, music by 
Maurice Jaubert. With Pau! Olivier, Max Dearly, 
Raymond Cordy. 85 min. 


MYSTERIES OF PARIS 


Eugene Sue's celebrated novel, filmed in France 
with music by Georges Auric; an array of bril- 
liant actors including Madeleine Ozeray, Con 
stant Remy, Lucien Baroux, Henri Rollan, Ray- 
mond Cordy and others 


IVAN THE TERRIBLE 


Famous film biography of Ivan IV written and 
directed by Sergei Eisenstein; original score by 
Sergei Prokofieff, camera by Edward Tisse. 85 
min. 


RUSSIAN BALLERINA 


Delightful story of the rise of a new ballet star 
with Galina Ulanova, foremost ballerina, the 
Corps de Ballet, and Maria Redina. 75 min. 


FRENCH OR RUSSIAN DIALOG—ENGLISH TITLES 
For Rental Rates and Bookings Apply 
WESTERN REPRESENTATIVE: 


WALLACE FILMS 


290 - 7th Ave. 


two popular 
Based on im- 


San Francisco, Calif. 
or: 


BRANDON 








Audio-Visual Trade Review 


@ UNITED WORLD FILMS, INC.. 
445 Park Avenue, New York 22 an 
nounces the release of the following: 

Inside Job (6 reels)—drama in which 
the influence of a small boy and his 
dog causes a crime-bent young couple 
to give up their chance of escape, in 
order to rescue the boy’s father, a po 
liceman. (Preston Foster, Ann Ruther 
ford) 

The Runaround (10 
edy 
two 


reels) a com 
and 
with 


Rod 


involving a heiress 


rival 


runaway 


detectives, complete 


an exciting chase. (Ella Raines. 


Cameron) 





“The Runaround” 


@ BRANDON FILMS, 
New York 19 


feature films 


INC., 


releases the 


1600 
Broadway, 
following 


The Stone Flower (85 minutes) 


World First Prize Winning color film 
at the Cannes International Festival 
in 1946. An old Russian legend forms 
the story basis of this film about a 
boy and a girl. Prints released in the 
l'nited States are made in Koda 
chrome 
Ivan the Terrible (85 minutes) 

film biography of Czar Ivan IV, di 
rected by Sergei Eisenstein with an 


original score by Prokofieft 


The Last Millionaire (85 minutes) 


a brilliant Rene Clair film at last 
available in l6mm This comedy of 
French and universal manners has a 
special score by Maurice Jaubert 
( ren h) 


minutes ) 


The Barber of Seville (85 
comic opera based on the immortal 
plays of Beaumarchais and the operas 
| Mozart 
Russian Ballerina (75 minutes) 
rise of a new ballet star, featuring Ma 
ria Redina and Ulanova, 
sia’s foremost Ballerina, the Corps de 
Ballet of the State Theatre 
Miracle of Dr. Petrov (99 
drama of three men of 
their attempts to rid 
fantile paralysis 


»y Rossini and (French) 


Galina Rus 


minutes ) 
science nl 
mankind of in 


The Mysteries of Paris (90 minutes) 
Eugene Sue’s novel, filmed in France 


with music by Georges Auric, with 
Madeleine Ozeray, Raymond Cordy, 
Constance Remy 


Kolosowski (85 minutes) 
war Polish Storv of a 
Polish 


underground 


-irst post 
film legen 
patriot, a leader of the 


Nazi 


dary 


during the 


Educational Screen 


Glinka (90 minutes )—his music, life. 
and times with Chirkov 


Film Lists 
@ INSTITUTE OF LIFE INSUR.- 
ANCE, 60 E. 42nd Street, New York 
17 has available a list of teaching ma 
the topic of life 
materials 


Boris 


terials on insurance 


| hese include booklets. 


and motion 


@ ASSOCIATION OF AMERICAN 
RAILROADS, Transportation Build 
ing, Washington, D.C. has a list of 
Many 
free travel subjects 


charts, pictures 


films available from railroads 


ot these films are 





on the Best lémm 


SHORT SUBJECTS? 


Educational . . . Entertaining! 


“LISZT CONCERT” 


The great Georgy Sandor at the piano 
in renditions of two of Franz Liszt 
most beloved compositions 
LIEBESTRAL MI 
THE oth HUNGARIAN RHAPSODY 


An impressive blending of perfect soun: 


recording and vivid camera technique 
Glorious music interpreted by a grea! 
artist. 


One reel, 9 minutes. List Price: $25.00 


6 Subjects 
SONGBOOK OF THE 
SCREEN IN COLOR 


America’s favorite songs, stirringly ren 
dered in their full melodic richness. Run 


ning time 3 minutes each. List Price 
20.00 each. 

AMERICA 

END OF A PERFECT DAY 


HOME ON THE RANGE 
HOME SWEET HOME 
JINGLE BELLS 
OLD BLACK JOF 
Available at leading Film Libraries. 
0s Write for FREE catalog to Dept. 10. 


POST PICTURES CORP. 


11.5 W. 45th St., New York 19,.N.Y 








“PUPPY TROUBLE" 


The First of the series, TRAINING 
YOU TO TRAIN YOUR DOG. Three 
14mm Sound Films in Color or Black- 
and-White. 










WE GOT EM 
TALKIN’ OUR Demonstrating 
the Puppy's 
First Lesson in 


House Manners. 





Helen Hayes & Lowell Thomas, Nar- 
rators. Blanche Saunders: Director. 
Louise Branch: Producer & Photogra- 
pher. 


UNITED SPECIALISTS, INC. 


America’s foremost producers of 
Dog Films 


PAWLING, NEW YORK 
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FILMS China Film Enterprises, Ine. I he Index to V olume 
35 Park Avenue, New York 16, N. Y¥ XXVI (1947) will ap- 


WwW. J. Ahern. Film Bookings (See advertisement n page 561 pear in the January 
a « 9 











126 Lexington Ave., New York 16 Church Film Service 
716 Federal St., Troy, N. ¥ 2595 Manderson St., Omaha 11, Neb 1948 issue. 
a baleen rors Picture Service ; 
347 Madison Ave., New York 17 eee ae ee ee as ee Be 
5 ° . 4 Race St., Cambridge, Md 
19 S. LaSalle St., Chicago 3, I] 
351 Turk St., San Francisco 2, Cal Eastin Pictures Co. Film Studios of Chicago 
1700 Patterson Ave., Dallas 1, Tex Davenport, lowa 135 S. LaSalle St., Chicago 3, Ill 
Award Films See advertisement on page 560 (See advertisement on page 573) 
115 W. 44th St.. New York Eastman Kodak Stores, Inc. Fryan Film Service : 
356 Madison Ave., New York 17, N. ¥Y Film Building, Cleveland, Ohio 
Brandon Films, Ine. Films, Ine. 
1600 Broadway, New York 19 ‘ ps , ; eee Gallagher Film Service , Wi 
(See advertisement on page 574) oe “ “ae -- New York 18, N. ¥ 123 S. Washington, Green Bay, ost 
64 East Lake St., Chicago 1, III 639 N. 7th St., Milwaukee 3, Wis. 
Bray Studios, Inc. 611 N. Tillamook St., Portland 12, Ore 
729 Seventh Ave., New York 19 109 N. Akard St., Dallas 1, Tex General Films, Ltd. 


1534 13th Ave., Regina, Sask. 


101 Marietta St., Atlanta 3, Ga. 156 King St., W. Toronto, Ont. 


Castle Films, Div. of 
“ - ” United World 8479 Melrose Ave., Los Angeles 46, Cal 


Films, Inc. 


8 Post S ; Tr ‘a] ; 1 Pictures Productions 
30 Rockefe - Pla; Te ee 68 Post St., San Francisco 4, Cal General , . 
ller Plaza, New York 20 (See advertisement on page 540) 621 Sixth Ave., Des Moines 9, Ia. 
Catholic Movies Films of the Nations, Ine. Hoffberg Productions, Ine. . 
220 W. 42nd St., New York 18, N. Y. 55 W. 45th St., New York 19, N. ¥ 620 Ninth Ave., New York, N. ¥Y. 











THE BOOK YOU NEED Tells where to get over 
— 6,600 films 
The new 23rd edition 


‘“‘1000 and ONE” Se 
(1948) 


The Blue Book of Non-Theatrical Films 


The largest, most complete edition of this annual film reference yet 
published—160 pages of essential information on some 6610 available 
films and their sources, classified under 176 subject-headings, also listed 
alphabetically by title—indispensable to Supervisors, Teachers, Program 
— Church Leaders, Directors of Industrial Training, and many 
others. 


The 1948 





Price Only $1.00 


my ver IDEAS "T a WT 
For 


FILM PROGRAMS 


EDUCATIONAL SCREEN 
64 East Lake Street 
Chicago |, Illinois 


Classroom Films . . . Adult 
Films . . . Documentary Films 
. .. Fiction Films . . . Safety 
Films . . . Industrial Films 


| 
| 
| 
| 
: Send me one copy of "1000 and ONE" for which | agree to pay $1.00. 
| 
| 

. .. Church Films . . . Plus a : 
| 
| 
| 
| 
| 
| 


Enter my subscription to EDUCATIONAL SCREEN for 
One Year $3.00 (Canada $3.50, Foreign $4.00) 


Host of Others Two Years $5.00 (Canada $6.00, Foreign $7.00) 











Check Enclose 0 n ill 
Simply heck Enclosed [} Send Bil 
| Clip the Coupon Name Address 
and a copy of "1000 and ONE" 
will be yours. City Zone ._.......... State 
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(Continued from page 575) 


Ideal Picturesx Corporation 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 572) 
International Film Bureau 
84 East Randolph St., Chicago 1, Ill 
International Film Foundation, Inc. 
1600 Broadway, New York 19, N. Y 
(See advertisement on page 559) 
Karel Sound Film Library 
410 Third Ave., Pittsburgh, Pa 
(See advertisement on page 564) 


Knowledge Builders 


625 Madison Ave., New York 22, N. Y. 


(See advertisement on page 562) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md 
1905 Sanderson Ave., Scranton, Pa 


Lewis Film Service 
1145 N. Market St., Wichita 5, Kan 
(See advertisement on page 559) 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y 
O’Conlon Films 
822 Penfield Bldg., Philadelphia 7, Pa 
Official Films, Inc. 
25 W. 45th St., New York 19, N. Y 
Post Pictures Corporation 
723 Seventh Ave., New York 19, N.Y 
(See advertisement on page 574) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J 
Religious Film Association 
45 Astor Place, New York 3 
(See advertisements on page 561 and 562) 
Religious Film Service 
5121 W. Devon Ave., Chicago 30, Ill 
Simmel-Meservey, Inc. 
321 S. Beverly Dr., Beverly Hills, Cal 
(See advertisement on page 538) 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 566) 
United Specialists, Inc. 
Pawling, N. Y. 
(See advertisement on page 574) 
United World Films, Inc. 
445 Park Ave., New York 22 
(See advertisement on page 537) 
Vocational Guidance Films, Inc. 
2718 Beaver Ave., Des Moines, Ia. 
(See advertisement on page 566) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 


Art Zelller Visual Education Service 
157 Washington, Newark 2, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


The Ampro Corporation 
2839 N. Western Ave., Chicago 18 
(See advertisement on page 539) 
Bell & Howell Co. 
7117 McCormick Road, Chicago 45 
(See advertisement on inside back cover) 
Calhoun Company 


101 Marietta St., NW., Atlanta, 3, Ga. 


1110% Taylor 8St., Columbia, S. C. 


Carrell W. Rice Ce. 
Audio Visual Center 
424 40th St., Oakland 9, Cal. 


Cellins Motéen Picture Service 


502% & 506 St. Paul St., Baltimore 2, Md. 


4 Race St., Cambridge, Md. 


Cemprehensive Service Company 
245 W. 55th St., New York 19, N. Y. 


DeVry Corporation 
1111 Armitage Ave., Chicago 14, Il. 
(See advertisement on page 570) 


Eastman Kodak Stores, Inc. 
356 Madison Ave., New York 17, N. Y. 


Gallagher Film Service 
123 S. Washington, Green Bay, Wis 
639 N. 7th St., Milwaukee, Wis. 
General Films, Ltd. 


1534 13th Ave., Regina, Sask 
156 King St., W. Toronto, Ont 
General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia. 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Holmes Projector Co. 
1813 Orchard St., Chicago 14, Il. 
(See advertisement on page 560) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa 
Mogull’s Inc. 
68 W. 48th St., New York 19, N. Y. 
Radio Corporation of America 
Educational Dept., Camden, N. J. 
(See advertisement on page 535) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia 
Ss. 0. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 566) 
Swank Motion Pictures, Ine. 
614 N. Skinker Blvd., St. Louis 5, Mo 
(See advertisement on page 566) 
Victor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover 
and page 565) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex 
2010 N. Field St., Dallas 1, Tex. 
1012 Jennings Ave., Ft. Worth 2, Tex. 
3905 S. Main, Houston 4, Tex 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 
Art Zeiller Audio-Visual Aids 
157 Washington, Newark 2, N. J 


PICTURES 


Informative Classroom Picture Series 
40 Ionia N. W., Grand Rapids 2, Mich 


RECORDERS—RECORDINGS 


Soundscriber Corporation 
New Haven 4, Conn 


(See advertisement on page 534) 


SCREENS 


Fryan Film Service 
Film Building, Cleveland, Ohio 


General Pictures Preductions 
621 Sixth Ave., Des Moines 9, Ia. 
Hirsch & Kaye 
239 Sixth Ave., San Francisco 8, Cal. 
Mogull’s Inc. 
68 W. 48th St., New York 19, N. Y. 
Radiant Manufacturing Corp. 
1215 S. Talman Ave., Chicago 8 
(See advertisement on page 563) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, IIl. 
(See advertisement on outside back cover) 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 566) 


Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 


Educational Screen 


SLIDEFILMS 


Church Screen Productions 
5622 Enright Ave., St. Louis 12, Mo 
(See advertisement on page 573) 
Pilgrim Press 
14 Beaeon St., Boston, Mass 
(See advertisement on page 564) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Mf 
(See advertisement on outside back cover 
and page 540) 
Visual Research Company 
30 N. Dearborn St., Chicago 2, Il 
Visual Sciences 
Suffern, New York 
(See advertisement on page 564) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa 


SLIDES (KODACHROME 2 x 2) 


Church-Craft Pictures 
St. Louis 3, Mo 
(See advertisement on page 573) 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cai 
Klein & Goodman 
18 S. 10th St., Philadelphia, Pa 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Ill. 
(See advertisement on outside back cover 
and page 540) 
Visual Research Company 
30 N. Dearborn St., Chicago 2, III 


SLIDES (Standard 3!/, x 4) 


Keystone View Co. 

Meadville, Pa. 
Radio-Mat Slide Co., Ince. 

222 Oakridge Blvd 

Daytona Beach, Fla 

(See advertisement on page 564 

Ryan Visual Aids Service 

409 Harrison St., Davenport, Ia 


SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


Bausch & Lomb Optical Co. 
Rochester 2. N. Y 
(See advertisement on page 533) 
Burke & James 
321 S. Wabash Awe., Chicago 4, III 
(See advertisement on page 569) 
Comprehensive Service Co. 
245 W. 55th St., New York 19, N. Y. 


DeVry Corporation 
1111 Armitage Ave., Chicago 14, III. 
(See advertisement on page 570) 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont 


Hirach & Kaye 
239 Grant Ave., San Francisco 8, Cal 


Keystone View Co. 
Meadville, Pa. 


Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover 

and page 540) 

Ralke Company 

829 S. Flower St., Los Angeles 14, Cal. 


Ryan Visual Aids Service 
409 Harrison St., Davenport, lowa 


Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 566) 


Viewlex, Ine. 
35-01 Queens Blvd., Long Island City 
(See advertisement on page 559) 
Visual Reseorch Company 
30 N. Dearborn St., Chicago 2, Ill. 


Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 
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